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ear 8ookworms， 


as We approach our 45th anmiversary as 
afamily-Purn publishing house,itsaprivilege 
to continue this joyfuljourney with you， 


Inthe pages ahead, we Showcase ouUr CUPrenit 


Limited Editions,the pinnacle of our progPam， 


These collectible books, prints, and artwopks 
ape eXtraopPdinapy feats of craftsmanship， 
produced and bound in our bookbindery in 
Northemn |taly. 


Eee Eee edikt 
Coverillustration by 
Re :7 NE 


Michelangelo, Lbyam Sb 1511. 
Left: Helmut Newton, SUMO, 1999. 


We didmtinvent extra-|arge-formatfoli0 
books,but with the publication of the 
BUDDotNBwtorSUNDin 雪 99, we revivedthis 
Pare Species, Creating amodern SucceSS 
Storyfor an artisan technique that has been 
cherished by bibliophiles foP over 500 Vears. 


0verthe past25 years,Scores of Collector S 
Editions and AntEditions have Seen the light 
of day.Thanksto you and the free-Spirited| 
aptists Who have entrusted us with Sharing 
their Work and vision With the WoP| 中 ， 

We continue to honor and dpive forward 
the tpadition of bookmaking 


Peace， 
Warlene and Benedikt Taschen 
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THE ZODIAC CHARMS 


23 /99 


Zodiace Charm 


hand-cast in 999 pure gold 
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The Making of Weiweis 
0diac jeWelmy 


Interview by Tim Marlow， 
Director of the Design Museum,London 


Ai Weiwei viewing 
the finished Ce/e of 
AHmmmals sculptures at 
the production facility. 


Tim Marlow Teye Pere 1o7ziSpt DecaU5e OFa 12112tited edGi 丰 Oo71， ZNzCP 
1ove18 8011eVOBe1je Detz0ee1t jer0e1J] CNG SCU1Dtl1e: 41 TTeirzoeiy 2Zodiac 
CHG7T11S. 7T1eyze 1 0 eGzi107U OF 了 8 of 碾 e co1t2D1e 如 yet or7I2So1de7z 
CPCNI GMG 夸 e12 刀 efre8 G72 eGi1011 0 99 of eacP of 志 eyi7281e cPGHTN28 
ONGGNECR1GCe. BUt IEe8SS1E1 1 失 夺 e30diac it6e1 大 20e11S8ef 如 jeroe11y 
272 G 11IZUte. JPe7jt diG JoOU jzst e1280Se m1 鞠 志 e 5odiac 51857152 IT 
妩 1 8901128 妩 1128， G5 G De1JJ JJOUIS cPZG 纪 G8 DGS G1TOGJS PD7eSe712 72 
JJOU7 IFe2 

Ai Weiwei Well Igrewup in a communist society. Almost none of 
thepeople in our generation can remember ourbirthdays. Of course, we 
know which year, but we don'tknovw the exact date because anything 
Very personal or private was considered as some kind of bourgeois 
idea. Regarding the zodiac signs: the concept came from even before 
the Tang dynasty, from when we have the first sculptures of the 12 
animals 一 actually 11 real ones and one mythical animal, which is the 
dragon. AndIwould say China always had this kind of culture trying 
to give characters to peopleborn in very different times. That has a 
Very strong tradition, we always think there is a meaning beyond ouT 
understanding. So each individual has their zodiac sign. 


TM Zzz ozR azot7ad 夺 ezodiac jpeady 夺 eyct1ptzxa1lCircle of Ani- 
mals, stazted DacR zz 2070, 太 7zaot pefoze. 

AW The idea came to me around 2008 or 2009. China had this na- 
tionalist impulse that they wanted to buy those artifacts, a set of heads 
from an 18th-century zodiac fountain looted by French and British 
Soldiers from the Old Summer Palace in Beijing during the Second 
Opium War. They were being auctioned in France, and some people 
thought they were some kind of Chinese treasure and tried buying 
them back.Ithink theybeat averyhigh price. Itsalot of discussions 
that my work relates to, a Very interesting story, which has become 
anational debate. Are those artifacts Chinese, although they were 
actually made by an Italian designer and castby a French craftsman? 
Soitsabit ofa complicated story, but my work always relates to both 


the individual sense of value and also to the political argument. So by 
2010, Istarted to design a group of sculptures, the Ci7cje of 47277120N4， 
which Ifirst showed in 2011... 


TM 瑟 ere zz2 工 ozzdo7z, Gd 刀 e So12e1ge 五 pzUSe, IZ0G0512 世 2 

AVwW Andbefore that in front of the Palace Hotel in New York City. 
Atthattime,Iwas in detention. So it was really hard for me to imag- 
ine 这 that happened or not. Then we showedit in London in 2015; 
that was afterIgot my passport back and Icould come to the Royal 
Academy show. The Cizcle of 47zz11241g has probably been the most 
popular public sculpture, showing in over 40 cities. 


TM TVzs 妮 zt mpat72CGeyOU 夸 112R or czeatizag 霓 e30Giac 312 jer0e1j] 
妩 Gat 这 D7zOopeGd So POPU1G72 

AW One day Marlene Taschen had the idea to say: Why dont we 
make some jewelry? Iloved the idea. Jewelry is something Ialways 
appreciate; Tm a collector of Chinese jade. You wearthe jewels, collect 
them, give them to loved ones, pass them on to another generation. 
These things stay forever. We don't have such a long time to stay on 
the planet, butthose pure gold objects, they are handled by different 
generations and each carries a different story. So TI was veIy much 
into this project, and the zodiac was the perfect subject. When we 
were doing the designs for the charms, Itook along, long timeto go 
through the details 一 how to make them more handmade, not indus- 
trial, but rather to sculpt them carefully and to really work with a 
goldsmith, you know, a specialist from Germany. This is what you 
can call a long-time effort. 


TM Soyyox aiaide ovpe7gsized De1z8i0718 OF 刀 e ca1D1l17e5 2172 妃 e 0117577201 
Joz7ataz12 272 B1o7136e, G1NG 刀 e12 3112G11e1 07168 172 801G. 472G 120U JJOUADe 
DYodzced 帮 e112 0SG112 072 G12 1728112G3 如 SC1e, G5Jjere11J Yozipe 72Cde 
SO0111E 太 1128 好 7 ro12 9012e 妃 128 绞 GtJyJOU 2GGe 1C1Se7 夺 G72 妩 edactlG1 
夸 1178. T1e mpo1e 成 1181CRzZG orexeyzcige 112 Ca1e, G12071S 0 级 er 成 17289. 


First larger-size clay 
maquettes for the 
Zodiac Charms. 


“You wear the jewels, collect them， 
give them to loved ones, pass them on 
to another generation. These things 
Stay forever. We don't have such a 
long time to stay on the planet, but 
those pure gold objects, they are 
handled by different generations and 
each carries a different StoTVy.” 


Ai Weiwei 
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AW Yes, and the scale is very much related to our attention, how 
much we are looking atthings, and what kind of value we dravw from 
ouUI objects. Youknow something: in size, it may be small, but it's not 
small. It canbe asbig as auniverse; it really comes from our emotions. 
So as jewelry, of course, we want to make it veIy Small so you can 
Telate to its very essential information and you can even hide it, so 
让 becomes very private. Ithink that is an important quality, to have 
Something you can show to people, or not shovw. 


TM 7Tyrezze7t2pe7JyOU SCJ111zS 态 Gt 夸 e ozi8i720130diac 1eadg 广 夺 epa1ace 
Joz7zztG1z mezejor 刀 eve1Jy el1ite. THey erezzitsee12 DJ 01 了 Ne Ze7e 
01N1 yee1 8 记 epeopje mpo 1iped 老 ere GNGE 妮 eDiyitoxg. YOU De78i0718 
夺 at 1otUy1ed 夺 emoz1d 12 40 Geyrezzt coz1t 困 ie9 Deca712e 112UCZ 112072 
0De1 0NG Ge1U0OC1GXiC GNG JJOU DZ 妨 e112 32 GCCz1C1e So DeoD1e cozU1G WCG 
Betz0ee1 妖 e112, 07 22 加 认 e11. TWO0CSS11UCR DB 夺 ejct 志 0 妩 ejere117y 妈 
of cozyge, D1iDC1e GNG 1zNIUG1B. Bzt 这 8GSi1211C1 成 172S GDOUt e12C105S2U7e， 
it12 YOU ape 成 RiUG OFzz112Gte 7e1C0o7US1D mi 于 庆 0830e1105 
1OoRi12S dt 这 ro12 GHz] 这 So112eo1te e1ge 1mEG11US 计 

AW The Zodiac Charms are more like a personal statement. Its not a 
Precious stone, but rather they relate to the individual character to have 
ameaning.Ithinkthe narrative is very Strong in this set. The zodiacs 
are interesting because it's a circle, but that circle accepts very different 
characters altogether. In the Chinese tradition, we appreciate every 
one of them. There is a strong wisdom about, youknovw, that there's 
nothing good orbad. People always ask: Is that good orbad? We dont 
have that kind of idea. We think everything has its own characterT， 
which is so special. The one next to it can never really replace it. 
So Ilike the idea. It's quite a democratic idea. 


TM 7Ze idea 厉 it 刀 ere87UOJ2UGS12e11 Dz e0e1J/ 夺 1128 1 De78OU1GL 1 
S71ea 志 TS00S1edJOU1 Gate ofpbiz 夫 .7DU Ye dz005te1 7e, 妃 e Ge 1112- 
DazU15e, JOU71S; St2LDDo712， 0SS1e55i0e, is11i1aS Jor GDU1DO5e, 7e110D1e. 
THe eda71y 712017t1128 COCReze1. TUeG11 19MNOEG DCG GesczzpD 龙 oO72 OFJ020 
D2Ut Gd 态 at 03SGCPH1G 172 0 IC raNUeJOU7 Se718e OF Self2 OF coz715e， 
ze RNOU 妩 ege 夸 11289 JJ OU CENT DO5SS101 GDe CPGZGCte1158Cy 态 G8 Ge 
Sa1ed DB] eoe7JJ07e DO1I2 1 GJJEG1 BaUt 1oOz DeOD1e Dezceipe 奶 e1113e10e7 
帮 7rozUS 有 夺 ezr 30Giac yi8718 25 012 1121e7eg11718 De110111671071. .DiG JJOU 1CRe 
态 at oz Doa1Gd CgGCHz1G2DiGJOUt Jee11iRe Gd YoosterSO112e8112652 

AW Well, when ITwas a child, we didn't discuss those matters until 
Imuch later. They have since become popular in China. Everybody 
Started to talk about them. We often say the rooster likes to Start 
an argument and also can somehow predict the future. And Itried to 
raise some Toosters in Portugal, but we had a fox visitor. Just in one 
night 11 roosters disappeared. So in our zodiac circle we don'thave 
a fox. 


TM evezz of 成 e ozi8z72C1SczU1Dtz7ey Fro1t 妃 e O1G 92712111Ue7 Pa1ace 
SU7D1DeEG 0NGJOU TOGe1ed JJOU1 OZR Gftey 夺 e112， GNG 刀 e12.J0U 172- 
CO11S11UCteG 刀 e 0 妇 ez Foe ro1z JJOU7 1I20S112G 好 072 0IG JrO12 1OOR17258 
C8 太 ese0eNt 妃 at exXisted. THese G1e7t0z0eDa5ig oa7a ez92Uisite se oF 
Jere1j DoyoUt 夸 12R 让 8DO55iD1e Jor 2 加 Geter11t211ze miC2 JJOU 2GGe 
CING IPBzCP meze DG5ed 072 刀 e oz1S172G1 Sto1te SCU1Dtalyey Or Goesy 夸 订 
MO feel1jz11y 7eclazi1z1zed 0 0N Li ITeizoei mo7R247G 态 ejoz7aG 1Gea 
aySotte1t 1e58 G1NG 1654. 

AW This is a good point. One of the seven is atiger. But a Western 
Sculptor, they didn'tknovw whatthetiger looks like. So they made the 
tiger more like abear.Idid alot of adjustments; Ireally resculpted 
each of them. And some are veIy charming, like the rabbit or the 
rat. They are verybeautiful. But for some we had to do adjustments 
and my creatures are Teallybased on classics of Chinese motifs. They 
had to have the same kind of style and feeling as the other existing 
Seven. So, it's almost impossible to tell. But the dog really comes 
from the dog Ihad. Ihad an English cocker spaniel, a lovely dog. 
SoImodeled that dog. 
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The Zodiac Charms are shown in original size (g 2 cm/0.8 in.). 


Ai Weiwei and TASCHEN present an Unprecedented fine 
art jewelry collaboration following the success of the artist's 
Pazpexczapt Poztjfo1io. With the Zodiac Charms, Ai returns to 
his seminal 2o1o work Cz7clje of 4721112C1UQVodiac Deadw an 


Al WEIWEI. ZODIAC CHARMS 

12 zodiac animal charms available; 
limited edition of 99 copies， 

each signed by Ai Weiwei. 
Hand-cast in 999 pure gold; 
onared silk string, packaged 

in a clamshell box with a booklet 
each E/E/$2,950 


exploration of history, authenticity, and cultural dialogue. 


In this new, exclusive jewelry version on the theme, he turns 


The Art Edition Neck/ace. 
limited to 48 copies, is sold out. 


to the multifaceted personal meanings the Chinese zodiac 
has held over the centuries. Each charm has been sculpted 
by the artist based on its appearance in the earlier work and 


hand-cast in 999 pure gold. 


TM 7Patyzozdezfz1. 9o 妃 edog mi11se1loztt GaNG 成 ezrooyter1S01718 
加 5e11 ozpt De7J] GU1CR1 JT2 ca7 ee 声 G O1zte of 寺 e 志 11289JOUYe Goz1z8 
201 太 夸 e5odiacjpeadgy11OooRi11S CDG1Ue GHze1tHEJOU2 ES CDoztt TOPG 
290DC1Ued czU1tal1G100 OPGt 1 DG12ed ecO70O12tCCIO]2 

AwW Yes, Ithink most of our judgments are about value. And even 
when there's abig political debate, we all can somehovw measure 让 
bylooking atthe value and who is profiting and who is losing. Value 
is so much related to all human activities. And with jewelry, Ithink 
that comes to a Very personal level. Personal objects on the basis of 
pure gold. You know, the Chinese always think the gold has to be very 
pure.Igetto a different level when we look atthose pieces, since they 
arenot just art. Yes, they have a strong art quality in there, but also 
with a lot of personal emotions. And that is very important. 


TM Boersizzce Foe RON JOU JJOU RUDEJOU Dee1t Jayci1zziated 0 吃 厅 ee 六 
et 20OGey OF 12GR11S. 88910818JOU Dez5S0OUG1O0] CCGJDe e0e13J/ 妖 11 30 
EXG215ite 凡 TR7NOWUJOU GTV2e 志 e jc 江 术 如 Go Dazi0US 夫 11289 Dzt8JyOU3De 
GUOCJS Dee1z 11t1e1zested 172 妩 e Feyreztt 17GGi0o119 妩 esto11e-CG1D172S 
870G16o7 112 CH11G 妩 e72GZGUetj yy GNG WO0OGzOOZR，GNG SO 011. 瑟 Dz 世 
IO 让 JUst1Re 28 妖 70US 玉 妖 eDpyocesy 0O71R112S 22 G SO1G5121 广 
Ge7z111GJ] 1 NUGRe 夸 1. 开 8G DeGU 好 1 exXG2U151te D1OCes5 15114182 TDU 
eye 92U1te 172001Ded. 

AW Yes. Before Icould start doing that, we had to really study scenes 
and motifs from Greek and Roman gold coins. There are a lot of ex- 
jsting examples. Some are truly impressive. So you have to really try 
to make something which reflects the skills of how to make gold and 
how to make it aless industrial-looking, more handmade quality. And 
that is interesting because we are living in a world where everything 
is being made like an iPhone or something. It's all industrially made. 
That means things don'thave a special quality to them, because there's 
no mistake. But mistakes are so important in our life and our soci- 
ety. They identify us and make us say: yes, We are equal, but we ae 
not the same. WeTe all different. So Ithink those qualities gradually 
disappear with the same kind of education, same kind of value judg- 
ment, and even politically and socially. It's very hard to raise different 
voices today. But that has a potential for danger, because as human 
beings, as a fast-developing society, we should encourage people 
tobe different. We should encourage people to have fantasies or to 
think differently, notjustto hold the same measurements, which Ithink 
would not be ahealthy society. So maybeImade it too complicated. 
But yeah, that's hovw I feel. 
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TM 4syoz zeze 11Rz12S, TGS 11UCR BDI 妩 e /CC 续 C8JJOUTe 11SR 
CDOtt 夸 e 1112De180UG1NCGt2l1e OFyo NUCP 夺 C8 320GGe. Btzt 态 of cozyzge, 鞠 e 
CO1DONENt DG 好 212 GTP1Pozte 了 134 ayeW2GGe ordierezt11201e11019 G1NG 
妃 ey ye 712GNUJzctzlzed or 2GGe DJ GiFeyrezt peop1e zi Ferezt D1dcey. 
THe7z 胡 ey co1ze 加 Se 妩 ef 471G 志 CtiGeda GDotUt SDeciG113GO11 072 078 
1eoel 太 y jag12e1tteG. O72 GO 妨 er Jepe1 G51UI2GIE Dei1289 Te 11eEG De- 
CiG1120071, ze 7teeG eXDpezzi8e. 712 90112 0 遍 Gt SOU1G De ce1eD1G01ed. 
TIRe 妮 e 如 17181072 112JOU GDD1OUCR 0S GCC1 丰 5 坊 WPe1zeJOU C1eG1O GDE 
mO1JRed mi 车 atG Yepeye 刀 e exXpeyztiye oF sto1te ca1JDe1g Or SO1G5112111, 
BatJOU G1O PCDe 夺 好 CUDPGC 罗 /如 31Nz 太 egize, 如 D11718 成 17288 如 Se 夸 e7- 
Doyozx see 让 2 妮 oge 如 171158 

AW Ithink as an artist youUre also a craftsman, because you like 
the craftsmanship. Then youthink that enables you to achieve some- 
thing different. But Idon't know iftoday's audiences have that much 
patience. So even Something very Special may notbe recognized as 
Special. Still the effort should be put there because that's what makes 
让 worth making something. 

Ithink today we only give value to something that is very useful or 
easyto use. But in ancient times you can Say people reserved the high- 
estjudgment on craftsmanship for objects that were useless. This is a 
completely different idea. So they must serve some meaning beyond 
our understanding of a purpose, or be really subversive. That's why 
this idea attracts me so much. 


TM 7TszPppose z72 coztte1UDO1G01J 用 eztot 志 C8 8 夫 e 开 厅 eyezce petz0ee7 
CI8 0ING Ge5iS1N. Desi812 25ee1l 08G 125SeE7 D1e110112212072 DeCGUSE 诺 1GS GE 
Jazzactio71G1DU1DOSe, zO1ezea5S GIX15 7172 720 IOGJS GUNI2G 节 0O72 072 妃 e 
S1GING SCBe112e OF 成 17285. 

JUJ2lst 2G110 DecaU5e 二 困 1GDzieFDzttz12te71SiDe CO7U1De13G011: 态 e QZOGiaC 
CPa71TNUS GZe DE1J MUCP 17001eG 172 C1z1zze5e jz8t07J G1G 81GGENO72， DZ 
Jotpe WO1JRed mi 共 G EUzopea1N SO1GSNUt 2 Gez11201J ZDUSNZCDeG 
St2lGio0 7112 Be71i72 0ztt JJOUe NOU 12C1EG511281 1 PoztzlSG1 Ze7jeJOUYe 
DBzi1Gz7aS CQG7Nem St2LGi0. Doeg 让 12GQ1te7 zeyzeJOU Ge 1e1.JOU TUGRe 
友 112882 Doyot sti11 jee1l 态 ezzeed 如 peyzrootediz CHiU0I2Doyox idea11y/ 
WCG 如 SODGCR 如 GBei1zzzgstldio, or doey701e of 成 困 7eda110 2G1tez2 
AW LTlltell you: mybest condition is when I get lost.Idon't feelI 
belong anywhere, but, unfortunately, I still feel Fm alive. And youre 
either in this hotel or in that airplane? So it'sjust about how to spend 
the rest of the time, youknow? It's very simple. 


obuel pue I6In] oloud @ 


NO SHOE DESIGNER today is as influential and culturally recognizable 
as Manolo Blahnik. While not strictly a character in the pop culture 
giant ex NI 胡 e C 询 , the shoe creator's name was So often cited that 
he has become as Synonymous with the show as its cocktail-swilling， 
fashion-obsessed characters. Sarah Jessica Parker said of the designer: 
“Manolo makes the perfect heel. There's something about what his 
heel does for the slightly forward pitch of a woman's body that is 
teally superior. He just makes you look sexier.” 

Manolo Blahnik wasborn in 1942 in the Canary Islands to a Czech 
father and Spanish mother. After formal schooling in Switzerland and 
France, Blahnik movedto London in 1969 and soon entered the fashion 
field. There he met American editor Diana Vreeland and showed her 
his portfolio of clothing, accessories, and theater Sketches. She was 
especially impressed with his shoe designs and encouraged him to 
focus on footwear. Over the next decade, Blahnik;s career took of 人. 
He opened his eponymous firmi designed shoes for leading British 
creators Such as Ossie Clark, Jean Muir, and Zandra Rhodes; and sold 
his footwear in America at Bloomingdale?s. 

Although Blahnik never worked as a shoemaker, he became a 
dedicated, self-trained technician. In addition to drawing each of his 
labeled creations, Blahnfk handcrafts and carves the wooden lasts onto 
which he molds the uppers, and personally oversees the production 
of his ready-to-wear designs. This singular and painstaking approach 
has inspired an Unrivaled, fanatical following 一 despite minimal stores 
worldwide and Blahnik's aversion to turning the company into alarge 
corporate enginelike similarluxurybrands, his shoes fly o 企 the shelves， 
often overnight. Embracing a range of styles from the curved Louis 
heel ofthe 18th century to vertiginous stilettos, the Blahnfk silhouette 
is always elegant, and his fabric and ornament choices are a balance 
of lushness and refinement. He dabbled in men's footwear and made 
Platforms during the1970sbut soon abandonedthose efforts. Instead， 
he revived the sleek heeled pump, the shoe that remains his hallmark. 


81058 4-/ 


Wanolo blahnik 


[Edition 


The Spanish designer 
Sketches while 
holding a last. 
Michael Roberts， 
2007. @ Michael 
Roberts / Maconochie 
Photography 


Opposite: 

Manolo Blahnik 
poses with his 
creations in 

his salon. lan Cook 
for LAFE, 1988. 


TASCHEN 


SHOES A-Z. THE COLLECTION OF With three numbered art prints by Manolo 
THE MUSEUM AT FIT Blahnik, h 42xw 29.7 cm (16.5x 11.7 in.)， 
Manolo Blahnik Edition of 1,000 copies created exclusively for this edition with 
Hardcover in slipcase, both leather-bound a hallmark stamp- The 6/8 color drawings are 
with gold foil embossing, red gilded edges， printed on 100% cotton paper by Fabriano, and 
532 pages, 26.2x33.6 cm (10.3x 13.2 in.) are housed in aluxury portfolio with gold foil 
外 750/$850 embossing and a ribbon closure. 
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Step inside one of the world:s most enviable closets to celebrate 

the empowering, sensual, playful, and practical shoe. Hundreds of 
groundbreaking designs, ephemera, and sketches are featured in this 
Volume, a follow-up to Fazs1zo7z Deyig7e189 4-2, frfom the most coveted 
labels such as Louis Vuitton, Salvatore Ferragamo, Chanel, Gucci， 
Yves Saint Laurent, Roger Vivier, Christian Louboutin, and more. 
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“Bond, you Seec7Ssallandssss 

of present-day SurVival FRIUNen 

wouldjlike to imitate him 一 0 已 

at jeast his success 一 and women 
are cxcjted by him. 


Sean ConneTy 
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XXL 


JAMES BOND. DR. NO 
Collector's Edition No. 501-1,962 
Hardcover in slipcase, 492 pages 
29x44 cm (11.4x17.3 in.) 

#E 人 人 750/$850 


Ursula Andress， 
as Honey Ryder 
on the beach at 
Laughing Waters. 
@ Ullstein Bild 


“Orson Welles always said 
there were two great entTances 
in cinema 一 Omar Shar 诗 
in ZLZzo7jezzce of 47CDO1C and 
Ursula Andress in D7 MVo.” 


Terence Young 


Whenthe 
binematic 
on 

Was Bomn 


The making 叶 
the first 007 movie 
By Paul Duncan 


AUTHOR IAN FLEMING created fictional spy James Bond in 1952, pub- 
lished the first novel Casizzo Roya1e, the following year, and wrote a 
newnoveleach year thereafter. Fleming had been a spy during World 
War IL and then a newspaperman, so hebased his stories on both his 
insiderknowledge and on real-life incidents 一 the verisimilitude of the 
details gave an additional frisson to the action and drama of the plots. 

The James Bond novels were immediately successful in the 
UK, touching a chord in a generation of Britons who had livedthrough 
the warand wanteda more exotic international lifestyle rather than the 
austerity measures athome. Ittook alittle longer forthe novels to catch 
onin America,buttheir sales received an incredibleboost in early1961， 
when President John F. Kennedy listed Po7z RRzssia, Ti 办 了 ove as one 
his favorite novels. It was only naturalthat such a charismatic character 
as James Bond would be adapted to other media like TV, comic strips， 
andflm. Fleming, with his characteristic attention to detail, vetted 
each potential suitor, and sold the rights multiple times, but writers， 
directors, and producers failed to crack the specific code that would 
translate Fleming's words on the pageto images on the screen. After 
afailed attemptto make a flm with Ivar Bryce, Kevin McClory, and 
Ernest Cuneo, and aheart attack that left him with mounting medical 
bills, Fleming let producer Harry Saltzman option the Bond flm and 
television rights. 

Although Harry Saltzman had the option on the movie rights to 
seven of the nine published James Bond novels, the clock was soon 
ticking down and his option was running out because he did not 
have the money or the backing of a studio to make the flms happen. 
Cubby Broccoli did not have the money either, but he did have viable 
connections with the Hollywood movie men operating out of New 
York. In mid-June1961they decided to combine forces to make James 
Bond movies together. 

Intheearly1960s, thetraditional path forindependent producers 
Was to have a Script with a star or Stars attached, and to present that 
package to a studio for fnancial backing. Such had been the case for 
Cubby Broccoli and Irving Allen, under their Warwick Films banner, 
when they had the world's top film star, Alan Ladd, signed for three 
movies and received backing from Columbia Pictures to make Te 
Red Beref (1953), Fe11 Be1omw Zero (1954), and THe B1acR K7zzg1pt (1954). 
The fnancial successes of those three movies ensured that further 
package deals with Columbia followed. Likewise, Harry Saltzman had 
aBen Hecht script with Katharine Hepburn attached when he secured 
backing from MGM (for American distribution) and Romulus Filmas 
(forthe UK marketb for 7Tze 7roz Petticoat (1956). The failure of that 
movie, which also starred Bob Hope, stopped Saltzman's future movie 
Plans with Ben Hecht, but he continued producing the successful TV 
Series Captazz Ga1aztt oF 妒 e Foyeis2 esioz in Italy and North Africa. 

On June 21, 1961, Harry and Cubby walked into a meeting 
with the top execnutives of United Artists in New York with no script 
andno star attached. What was Unusual about the producers pitch, and 
showedtheir chutzpah, wasthat they werenottrying to fnd fnancing 
for one movie, but for a series. 

By ahappy coincidence, David Picker of United Artists had al- 
Teadytriedto buy the rights to the James Bond books, so he was very 
familiar with the property and eager to pursue it. But why should 
United Artists work with Harry and Cubby? Firstly, and most impor- 
tantly, the producers had the rights, although, unbeknownstto United 
Artists, Harry and Cubby only had 24 days left to activate their op- 
tion before it lapsed. Also, Cubby had a wealth of experience making 
action-adventure flms in exotic locales, and Harry had just overseen 
the artistically successful Woodfall flms ZooR BacR zzz 47ager (1959) 
and Satz1idca] Niszpt azadS271GiC Moz7zz1z2g (1960), featuring edgyand 
fascinating modern men. Within an hour a deal had been struck for 
a series of films, which was sealed with handshakes all around. 
(The contract would be signed 10 months later, after the movie had 
been filmed 一 United Artists didbusiness on the strength of their word.) 
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The producers leftthebuilding with the moneyto pay forthe first script 
to be written, and to pay for their lead actor, whoever that may be. 

Overthe course of preproduction and production of the first flm, 
D7 No, Harryand Cubbyhad to learn how their partnership would work. 
They were completely different personalities. At home, when Harry 
wasnmt on atelephone trying to close a deal, he always had his head in 
abook. When he went out, he liked to visit the theater and eat at the 
best restaurants 一 he had acquired a refined taste for these activities 
during his formative years in Paris as part of Colette's circle of friends. 
At work he wasbrusque, but full of ideas. Ursula Andress, who played 
Honey Ryder, remembered，“Iliked Harry, with all his producer's 
attitude. He was nice.” 

Jn contrast, Cubby was much more of a people person 一 many of 
the crew had worked on Warwick Films, and Cubby knew them from 
Pinewood and on location. He was, more often than not, a serene and 
mediating presence. Cubby would think first and talk later, whereas 
Harry was the opposite: he would talk first and think later. 

There was an inevitable clash of personalities. Director Terence 
Young remembered, “Wehad at onetime, Ithink, five different scripts 
on _D1 记 Vo.”These scripts were an attempt to solve the problem of 
translating Fleming's novel into flm language. Hovw do you take 
Fleming's minute descriptions of cigarettes and cars and tailoring， 
andbackground information on history and geology and scientific 
advances, and turn them into images?“Finally, Cubby Broccoli nearly 
killed Harry, Imean physically. He got in a rage, and Cubby's a very 
quiet, tranquil man, but by God he was inflamed, and he said, Look， 
wevepaidallthis moneyforthis James Bondbook and weTrenotusing 
awordofit. Harry, ifitsbad,itsyour fault.: Heblamed Harry, because 
Harry was in charge of the script.” 

Harry and Cubby agreedon abudget with United Artists of just 
over $1million, which had a completion bond providedby Film Finances 
Limited. As soon as Shooting began in Jamaica, it became clear that 
the cost of the hotels, and the delays due to inclement weather, meant 
that the budget was insuficient for the flm they were making. 

After a settling-down period, the producers began working more 
as a team, playing to their strengths. Jerry Juroe, the director of 
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European publicity and advertising at United Artists, recalled， 
“If you had Harry Saltzman as a partner, you didn't have to be 
aggressive. Cubby was the good cop. Harry was thebad cop. As long 
as Cubby had Harry to be heavy, he didn't have to be, and he would 
step in, usually after you were totallybeaten downby Harry, and you 
would agree to what theyboth wanted.” 

Although the producers had different methods of operation， 
Harry and Cubby had the same attitude 一 they believed in and 
Supported their cast and crew-. 

Terence Young schooled Sean Connery in the ways of bespoke 
tailoring andthe life of an upper-classpublic-school man of the world 
So that he could portray James Bond on the screen. They spent a Week 
in Jamaica before shooting began, discussing the character of Bond 
while walking around golf courses. “It is important to Understand,” 
Cubby explained，“that we never intended to play Sean Connery exactly 
as Fleming's Bond. The whole point about having Sean in the role， 
with his strong physical magnetism and the overtones of atruck driver， 
wasthatitthrilled the women, but, more important, young meninthe 
audience could feelthat there was a guyup there like them.” 

The script had elements of humor in it but, during the shoot， 
lines were ad-libbed and rewritten as Bond's character was shaped and 
built by Connery and Young. 

Likewise, the director and producers gave production designer Ken 
Adam the freedom to experiment with his sets, to use new materials， 
to make the sets bigger, to use more Stages at Pinewood. Abigger set 
means more exzpensetobuild it, and to strike it (take it aparb afterward. 
Nevw scenes were added, requiring additional (anbudgeted) sets, and 
sincetheunit ran out oftime in Jamaica, additional (anbudgeted) sets 
werebuilt in Pinewood to cover the missing scenes. 

These creative freedoms were also extended into postproduc- 
tion with Peter Hunt's editing and Norman Wanstalls soundscapes. 

Throughoutit all Harry and Cubby protected their crew and ab- 
Sorbedthe pressure ffom Film Finances and United Artists because they 
believed in the project. They had found a way to translate Fleming”s 
words on the page into images on the screen, but would the public 
embrace it? Cubby explained,“A producer starts out on any picture 


THE FIRSTJAMES BOND FILM ! 


Mitchell Hooks, a 
well-known illustrator 
of paperback covers， 
drew James Bond 
and the women he 
encountered for the 
UK Ouad poster of 
Dr No, released 
October 5, 1962. 


Opposite: 

Terence Young (right) 
talks through the 
intimate scene with 
Connery and Andress 
above the falls. 
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hoping it's going to be great, but with an uneasy gut feeling that maybe 
he could be wrong.” 

Once a movie is completed, it is released terTritory by terTritory 
aroundthe world. Producers are like cornermen during aboxing match， 
sending their fghter out round after round, cheering him on, worke 
ing on him between rounds, in the hope that he'"ll come through in 
the end. Ifthe critics don't think the flm is a knockout, then maybe 
it will win at the box of 伍 ce. 

D7 No openedin the UK attheLondon Pavilion on October 5， 
1962, with all the publicity materials confidently declaring that 让 
Was “The First James Bond Film!” 

“We broke every record known;,”Harry remembered.“We 
made 269,000 the first week, and we held the record for 11 years. 
We played 24hours a day at 8&1per ticket. They never Saw such busi- 
ness, and the most suUrprised was United Artists. To them, it was a 了 
Picture.” 

United Artists, who had already agreedto finance the second flm 
tothetune of $2 million, thought there was money in the series, but 
inthe UK and Europe, not in America 一 in their opinion Americans 
would never watch a flm starring an Unknown British truck driver 
speaking in an accentthey did not understand. Bud Ornstein and Jerry 
Juroe, from United Artists UK operation, told their American bosses 
that the flm was abig hit, but head o 值 ce was not inclined to back 
Up their relatively small investment with a wide American release 
when they had big-budget films like Billy Wilder's rzzaa 1C Dozxce， 


John Sturges's THe Great Escape, and Stanley KTamer's 11 90LMad， 
ZLdad, Mad Mad ITor1dto promotethat year, each of them headlined 
by major Hollywood stars. United Artists had different priorities to 
those of the producers. 

The producers supported the European releases by supervising 
the dubbing 一 Harry went to Paris, and Cubby to Rome 一 before shoot- 
ingbegan on the second James Bond movie,，Fyo71z 及 zi 11 了 工 ove， 
at Pinewood Studios on April 1, 1963. The following month D7 Vo 
opened in America. Cubby remembered that “Variety, which knows 
more about movies and trends than any other showbiz journal in the 
world, declared: As a screen hero, James Bond is clearly here to stay. 
He will win no Oscars but aheck of alot of enthusiastic followers: 
Other papers across the country echoed the general approval. Bond 
Was on his way to capturing America.” 

D7 Vo made ahealthy profit in America andlaid the groundwork 
forthe series. 玉 o72 Rzssia mi 如 ZLovemade moremoney andthen Go1G- 
Jizagez, the first in the series to feature American locations, made the 
big breakthrough, riding on the wave ofthe British cultural invasion 
of America in the mid-1960s. Although they had achieved phenomenal 
Success, Harry and Cubby continued to fight for bigger budgets, to 
push for better ideas, to fill the screen with movement, to excite the 
audience with visual wonders, and to entertain with witty dialogue. 
They were the first custodians of the James Bond flm adventures， 
aSeries that has thrived for 60 years, amassing multiple generations 
of enthusiastic followers along the way. 
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Art Edition No. 1-250 

Bona, Jarmes Bona, 71962 

by Bert Cann 

Dye-sublimation print on 
ChromaLuxe aluminum panel 

with floating frame, ready to hang,， 
h 48xw 60 cm (18.9x23.6 in.) 

E 人 他 1.5001$1,750 
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“James Bond was one of the first 
cool people in the Pictures. There 
Wasalot of cool in thesef 帮 lms.” 


Terence Young 


Art Edition No. 251-500 

Pupbmcity Portra 访 7962 

by Bert Cann 

Dye-sublimation print on 
ChromaLuxe aluminum panel 

with floating frame, ready to hang， 
h 54xw 54 cm (21.3x21.3 in.) 

E 人 1.500/$1.750 
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Tne Wan Who 
Drew tihe ol War 


The 0scar-Winning designs of 


production designer sir Ken Adarm 


Ken Adam at his home desk， 
from the Les mm Fow instal- 
lation at the Bi/g9er 妨 am L/ 妈 
exhibition, 2014. Photo: 

@ Boris Hars-Tschachotin， 
“THIS IS THE WAR ROOM” 
(2017). Film still by 
Andreas-Michael Velten. 


WINNER OF TWO Academy Awards,two BAFTAs, andthe Art Directors 
Gnuild Lifetime Achievement Award, and knighted for distinguished 
SerVvices to flm, Sir Ken Adam is widely acknowledged as the world's 
mostinfluential production designer. This signed Collector's Edition 
is realized in collaboration with the Deutsche Kinemathek, which was 
honored with Adam's personal archive in 2012, and is illustrated by 
hundreds of sketches and photographs, many of them never published 
to this date. 

Whether in the sprawling extravagance of 7ZDz O7zz1 Zioe Tzoicess 
volcanic lair, or the unassuming simplicity of the sinister anteroom 
in D Vo, Adam's designs were indispensable to the look and feel of 
Seven of the early James Bond films. In 7T7ze K 开 ezz 4da7z 47cpiope, his 
artwWorks are carefully complementedby a wealth ofbehind-the-scenes 
photographs, documents, and archival material on the flms, courtesy 
of EON Productions. 

Not only did Adam craft the space stations, bunkers, and labora- 
tories of 007's villains, he was responsible for many of his memorable 


Vehicles, as whimsical as they were menacing: from the amphibious 
Lotus Esprit in TZHe Spy IJZoZLoved Leto Gol1dj7zzsge's gadget-laden 
Aston Martin DB5, the ultimate combination of futuristic weaponTy 
and tongue-in-cheek wit. 

Thebook also recalls, through a series of illuminating interviews 
between Adam and author Sir Christopher Frayling, the highs and 
lows of his closebuttumultuous collaborations with StanleyKubrick 一 
including the design ofthe War Room in D7 stra7tzSe1ove 一 alongside 
many more standout moments from his career. Steven Spielberg called 
the War Room “thebest set in the history of the movies.” 

Accompanied by authoritative essays and introductions from 
Frayling, who is also Adam'sbiographer 77Ze 天 ez 4da7z 47czzvpe reflects 
uponthelife and work ofthe German-British refugee and fighter pilot 
who would go on to realize a celebrated career in production design， 
Spanning seven decades and over 50 films. 
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“Asuitably colossal tome 
to mark the mind behind the most 
ambitious 玫 ]m sets ever bujlt. 
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THE KEN ADAM ARCHIVE 
Collector's Edition of 1,200 copie 


Frank Frazetta 
thekKing of fantasyArt 


“...a Super-deluxe 
retrospective of Frazetta's 
cafreer in comics, art， 


illustration and advertising.… 
Forbes 


“People say Frank freezes the 
image, but Frank sees everything. 
He freezes the image; he's also the 
loosest guy I ever Saw. Frank can 
have a character Standing like he's 
moving, which is hard, because 
most guySs standing characters are 
Sti 任 . Frank doesn't just freeze 


the moment; Frank is the moment. 
Ralph Bakshi 


3233 


Frazetta in his 
Brooklyn studio， 
1966. 
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Previous spread: 

ea LVitceh, forthe cover 
of Eeme No. 7; later 
repurposed forthe 
Cover of Seaae/moms, 
1977, by Lawrence Yip. 
Oil on Masonite, 1966. 


Opposite: 

Prmcess Of /Mars， 
repaint of Frazetta's 
cover for the Nelson 
Doubleday Book Club 
edition of A Prmcess 

of 1Mars, the first of 
Edgar Rice Burroughs's 
11 Martian novels. 
John Carter Earthman 
of Virginia, is seen here 
with Dejah Thoris, the 
Princess of Helium. 

Oil on canvas, 1970. 
Courtesy of Heritage 
Auctions and Edgar 
Rice Burroughs lnc. 


ERANK FRAZETTA HAS reigned asthe undisputed lord of 
fantasy art for 50 years, his fame only growing in the 
years since his death. 

Born to a Sicilian immigrant family in Brooklyn in 
1928, Frazetta was a minor league athlete with movie 
Star looks and phenomenal talent. His comic career 
began at age 16, leading him to the infamous EC Comics， 
then to Tarzan and Conan paperback covers. He rede- 
fned both characters, explaining,“Tm very physical 
minded. In Brooklyn, 工 knew Conan, TIknew guys just 
like him.”He used this firsthand knowledge of muscle 
and macho to redefine fantasy heroes as more massive， 
more menacing, more testosterone-fueled than any- 
thing seen before. As counterbalance he created fan- 
tasy women, with pixie faces and voluptuous bodies， 
thickr-thighed, full-breasted, heavy-buttocked, yet still 
believably real. Add in the action, the creatures, the 
twilit worlds of haunting shadow and Frazetta's art is as 
addictive as potato chips. 

Realized in collaboration with the Frazetta family 
andtop collectors, this monograph is the biggest and most 
complete ever produced on the artist. 
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Collector's Editionm of 1.000 copies \ 叫 D/ 了 BO ROGERS ROCKET RANGE 
Aluminum print cover tipped 音 “w 
into a vegan leatherette-bound 
spine; foil embossing， andhoused 
in a Velvet slipcase' 468 pages 
29x39.5 CCm (11. 4x15. 6:in.) 


所 外 大 续 1 志 ， 二 


0 


fr 和 
这 


sonen， LIMITED EDITIONS 2024 


NE 拓 v 


一 


TASCHEN 


十 
局 
名 
只 
乙 
己 
全 
[| 
四 
品 
四 
三 
二 | 
< 
四 
所 
CD 
了 
证 
> 


从 Suner-sized tpibute 
如 te dark Srealsm 
山上 


虽 山 由 


creativereviewae CO: -UK- 


BAEYSUMOL IE 
HR GIGER 
Collector's Edition No. 201-1,200 
Hardcover with:fold-oufts.im 
clamshellboxr 400,pages 
36.7x50'cm.(14.4x19.7in.) 
Numbered and signed by 
Carmen'Giger/HR Giger Estate; 
E//$1;250 


ArtEditions No:-1=200 are sold out. 


“Enter a world of haunting 


power and dark psychedelia 
with this tribute to thebio- 
imnechanic Visions of HR Giger. 


This volume spans the artists 


painting;, sculpture, flm work， 
iconic album covers, and 
tnique:artists museum， with 
seven fold-out spieads, an essay 


“by Andreas 机 Hirsch; and an 


extensive biographybased on 
GigersowIi wiitings. 


HR Gigerin the passageway 
of Passagem-7emmDe/ 
fEn9am9soarte) 1975. 
Photo: Roland Gretler- 
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7Tpe Spe/ 1/ (detail)， 


1974. Acrylic and 


India ink on paper 


on wood. 


“Since choosing to puisue art, ithas been ) 二 本 
like an LSDtITip 一 with no return. ITfeellike a 
tightrope Walker and no longer differentiate 

between work and leisure. I suddenly ， 
realize that making art is a vital activity 
for me to keep from going insane, 
HR Giger 
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Xe 2022 Will Eisner Comic 
Industry Award for 
MARVEL COMICS LIBRARY Best Publication Design 


Collector's Editions of 1,000 copies 
Aluminum print cover tipped into a 
vegan leatherette-bound spine, foil 
embossing, and housed in a slipcase，, 
626-706 pages 

28x39.5 cm (11x15.6 in.) 
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SPIDER-MAN 
Vol.1: 1962-1964 
E/E/$850 


AVENGERS 
Vol.1: 1963-1965 
E 外 /$750 


FANTASTIC FOUR 
Vol.1: 1961-1963 
6 外 500/1$600 


X-MEN 
Vol.1: 1963-1966 
拓 自 5001$600 


SILVER SURFER 
Vol.1:-1968=1970 
EIE5001$600 


SPIDER-MAN 
Vol.2: 1965-1966 
# 人 500/$600 


Coming soon: 


AVENGERS 
Vol.2: 1965-1967 


HULK 
1962=1966 
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玫 This Be 


由 Destiny 


donatharn Ross reflects 


of spider-Marns unique pop- 


cltural appeal 


Steve Ditko's splash piece of art, like this one 
pages were most from Ammazim9 SDiaoe 广 
often a sneak pre- /an No. 37 showing 
View of the interior Spider-Man (sans mask) 
action, but on a contemplating the cast 
handful of occasions， of characters being 

he would deliver a drawn into his web of 


wonderfully abstract destiny. 
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THE INTERESTING THING about history is that you Tarely know it's 
happening when it's happening. Something momentous and world- 
altering and culture-defining can sneak pastyou, and it's only decades 
later when you realize that you were there when everything changed. 

Idon't mean huge events like war or elections or the first iPhone 
Telease that dominate the news cycle.Imean shifts in fashion, fads， 
and fancies, those seemingly inconsequential pop culture moments 
that seem like nothing more than a fun and pleasant diversion at the 
time, a silly but enjoyable treat that you take for granted, but then， 
maybe 20 or 30 or 一 gasp 一 50 years later, yourealize werea BIG DEAL. 
That the world as youknow it wouldnot look or feelthe same 主 they 
hadn't happened. Movies and music and, in this case, comic books 
fgure pretty prominently in this.Ilikedthe Smiths andthe Cure and 
Radiohead when their new albums were coming out, but Inever Teal- 
jizedTd one dayhold them in such high regardthatIcouldntimagine 
life without them. Ditto movies like Jarws or 41iezz or 4 NiSpty201e 
07 BE1112 tyjeetf or B1dde RRz7z1te1. Of course, cinema and music already 
had been granted the seal of approval 一 pop culture allowed to be art， 
allowed to be taken seriously. 

But comics? That's something of a recent development. Back in 
the1960sthey were strictly kid stuff. Adults were mainly embarrassed 
to admit they enjoyed them and kids, well, who listens to kids? But a 
ITevolution was occurring, and it's easy enough to make the casethatthe 
earliestkeyfigures in this cultural revolt were to be found working for 
the recently rebranded Marvel Comics. There were probably a hand- 
ful of prescient souls who realized something major was happening 
when the Fantastic Four appeared in 1961, taking that first tentative 
step away from the square-jawed, handsome, superficial, four-color 
SUperstars that came before. And once that door was openedjusta 
crack, Spider-Man was allowedto swing through it, and the game was 
changed forever. In that one issue of 4724zzzzS Fazztasy No.15, and the 
subsequent 38 issues (and a couple annuals) of Spider-Man's self-titled 
book, Stan Lee and Steve Ditko changed nearly everything. A teen as 
the hero, with no friends, living with his aunt! What was happening 
here? Addto that list Peter Parker's unsuccessful and clumsy attempts 
atromance, his struggling with bullies at school, and taking those first 
tentative teenage steps into the adult world of the workplace, and you 
have something unique and unprecedented in comic book form. Nothing 
abonut the soap opera elements that Stan and Steve introduced had been 
seen before. Nothing about it felt like it should be a success when we;d 
previously thrived on a diet of superstrong aliens or Science heroes or 
vengeful orphan billionaires. 

And he was skinny! He was a kid with glasses (and not ones he 
wore as a disguise like that Super Fella on the other side). Another 
Teal milestone is that Stan wrote him with a sense of humor. There 
had been other wise-cracking heroes in the past, but Idon't think 
anyone had combined the melodrama and misery in a character's life 
with a breezy Smart-aleck commentary when in action. Ditko gave 
Spider-Man the full face mask, designed (as he told me at the one 
brief face-to-face Ihad with him) to hide the fact that he was stil] 
in his teens. He felt that the henchmen and gangsters he Toutinely 
confronted would have been emboldened by that. So it wasntjustto 
Preserve Parker's real identity, but also to prevent mobsters from go- 
ing in strong, confident they might have more of a chance. The mask 
does, though, give Spidey a potentially sinister air, which may well be 
(and Tm hypothesizing here) why Lee gave him so many one-liners. 
But certainly Ithink Lee's in-fight dialogue added immensely to the 
appeal. AsakidIfound the lines actually funny (they maybe haventt 
agedtoo well, but also they seemed to make Spider-Man even more 
likeable and relatable 一 we didn't just want powers, we wanted to be 
cool and funny 一 and, of course when contrasted with the thought 
balloons, we could admire how Spidey, often exhausted or on the 
brink of defeat, kept up this wisecracking front to avoid letting his 
foes know hovw closethey mightbe to triumph. 
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“A chance for readers 
to own Some of the 
most influential 
comics of all times in 
modern editions.2” 


Comics Beat 


Ditko's novel approach the triggering of his 


to contrasting the Spider-Sense. Many 
great power of comic readers of the 
Spider-Man with the time took the visual 
great responsibility literally, requiring 

of Peter Parker was Stan to have to ex- 
the“half mask"” visual， plain the concept in 
usually indicating the letters pages. 
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Ifirst encountered Spider-Man 一 and Marvel 一 in the original form, 
actual U.S. comicbooks, which Ifound for sale in a local “junk”shop. 
Amongstthebeaten-up furniture, ugly old vases, and chipped porce- 
lain figures of clowns or dogs was abig pile of secondhand, pre-loved 
comic books. Most were versed or torn, some had no cover, and all of 
them had abig “3”scrawled in marker somewhere on the front. They 
cost three penny each, and you could return them and get a penny back. 
Inever did. In my first haul I got a coverless Fa7zztastic Foz7 No. 3， 
afewbeat-up issues of Tzjes of zspezzye, and a very distressed loole 
ing 47zazzzg Spider-Wazz No. 38. (Tstill havethat coverless Fa7ztastic 
Foxrin my collection today!) A few years later, the whole run wasto 
be reprinted in a slightly larger, black-and-white format with the title 
7T7zeMdisztb Joz1d orAaroelwith giftsincludedinthe first few issues. 
Thathelpedmefillin the gapsinthoseearly sagas thatIhadthrilledto 
in my patchy collection. It wasnt until the early 1970s that legitimate 
American copies started creeping into the UK and could be bought at 
the newsagents. There was Such a feeling of excitement in catching up 
with the newest stories (Ithink 47zazizzg Spider-Mazz No. 118 was the 
first to come ovenD. What heaven it wastobe alive back then. 

Backto what Isaid at the start 一 let's look at the massive change 
thatthis bookbrought about, its significance as a pinnacle of pop cul- 
ture 一 when youlay out and listthe many unique components that add 
Up to everyone's favorite wall-crawler, and the special ingredients that 
Were So fresh and so new, with hindsight you realize, of course, it was 
Ievolutionary. And aftertheyhadbedded down the nerdy wall-crawler, 
afterthey had settled into the rhythm of the stories and Lee had grown 
more confident that his gamble was paying off, while Ditko matured 
Stylistically and arrived at the peak of his artistic prowess, well wereally, 
really should have known that nothing in the world of comics would 
ever feel the same again. But mea culpa: Ididn't.Iwas too busyjust 
enjoying it. As the saying goes，“We didntknowit wasaGolden Age.” 

So now, aidedby hindsight, let's revisit and re-appreciate some 
of the work so lovingly republished in this book. 

Neither Stan nor Steve were new to the game when they created 
Spider-Man. Stan had been working for the company for close to two 
decades when it wasknown as Timely or Atlas Comics, and Stevess first 
published work was 10 years back. So theyknew what they were doing 
and had enjoyed some Success together already in the first 14 issues of 
4711U42111g 4dzU1t Fazzztasy (the 4dz1tinthetitle wasto denote thatthe 
stories were alittle more sophisticated than most of the fantasy and 
sci-f stu 人 fon the marketb. But although not abeginner, Ithink it's ap- 
parent that Ditko really developed and grew as a storyteller and artist 
onhis long runs on 47z4azi7zS Spider-Ma7zz and DI. Strange in St7a71Se 
Tz1es. Around issue No. 5 and 6 Ditko had really settled in and began 
to lay out his pages and draw with afluidity and confidence that was 
uniquely his. Bythetime hehits the 20th issue, the first reproduced in 
this edition, hexs in aleague of his own. 

Ditko, famously a student of early Batman artist Jerry Robinson 
and an admirer of the great penciler Mort Meskin, has a style quite 
different from any ofthe other early Marveltitans. Jack Kirby's pages 
exploded with energy and power, the action sequences bordering on 
brutal. The figures seem to leap o 任 the page. Don Heck also presented 
amore masculine art in my opinion. Thicker set, chisel-jawed men, so- 
phisticated andbeautiful women: his pages felt more MHzdiso7zz 4oe7zzUe 
LadAez than Madiyoz 4vpezte Lazoel. Ditko's elegant compositions 
anduncluttered fnishes have, at the same time, a more cartoony and 
more poetic feel. But the big advantage Steve had overjust about any 
other comic book artist of his generation was his character portray- 
als. He could do all the other stuff, his action scenes were Superlative 
and unmistakably enhanced by his artistic DNA 一 but Ibelieve it's 
the character work that really stands out. The expressions of joy or 
anguish on each and every face, the body language, and, as always， 
those magnificently expressive hands. 


“This latest Telease is a treasure trove for 
fans of the iconic web-slinger offering an immersive 
journey back to the Swinging :6os. 
The Sun 
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MARVEL COMICS LIBRARY-. 
SPIDER-MAN. VOL. 2. 1965-1966 
Collector's Edition of 1,000 copies 
Steve Ditko, Stan Lee, Jonathan Ross 
626 pages 人 E/ 人 500/$600 


“A fascinating journey 
into the Disney Universe 
through rare archive footage 
and backstage footage 
of the studio...a bible for 
(older) children.” 


MOGUP 


UL 
FILNN 


IHE M4NIMMNIED [MG 
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THE WALT DISNEY FILM ARCHIVES . 

THE ANIMATED MOVIES 1921-1968 

Art Edition No. 1-2,500 

Hardcover in clamshell box, 620 pages 
41.1x30 cm (16.2x11.8 in.) 

With portfolio of 5 cel setups, h 37.6xw 30 cm 
(14.8x11.8 in.) and h 30xw 36.3 cm 

(11.8x 14.3 in.), and 64-page facsimile of 
“The Sorcerer's Apprentice” storyboard from 
Fantasia, 30x37 cm (11.8x 14.6 in.) 

外 6001$750 
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9Dringsteen 
册 Dose 
Lynn goldsmi 


“|Goldsmith] captures The Boss 
at a pivotal moment in his career...compiling 
those nevei-before-seen images 
into a fascinating new photo book. 
InsideHook 
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“An intimate peek at 
the hustle and hungry 
heart of Springsteen， 
and his band.” 


People 


Opposite: 
New York, 1978. 


Performing with 
mic stand, 1978. 


IWAS FORTUNATE to witness some of the writing, recording, album 
Telease andtour of Bruce Springsteen andtheE Street Band's DayR- 
1655 077 妃 e_ Edge of 7Dr012. 

The people who first realizedthat Bruce was apoet and spiritual 
Tevolutionary werehisE Street “band of brothers”: Steven Van Zandt，, 
Clarence Clemons, Max Weinberg, Danny Federici, Roy Bittan, and 
Garry Tallent. All accepted rigorous requirements and demands placed 
ontheirtime because they saw Bruce as a powerful, 1yrical advocate 
forthose who feel flawed. This did not mean that he too didn't strug- 
gle with his own demons or have episodes of self-doubt. The Boss's 
work ethic stimulated each individual's will, and everyone went all 
out to do thebest he could. It also helped that Bruce could melt ice 
with his humor. 

DayrRzzesfg was written atahouse on Telegraph Hill Road, Holmdel,， 
New Jersey; andin aroom atthe Navarro Hotel on Central Park South 
in New York City. Most of the album was recorded at The Record Plant 
on 44th Street. Bruce broke up the intensity and focus of work sessions 
with walks oramovie. Visible in some of the photographs here is his 
bandaged hand which came from hitting a wall in frustration at not 
being able to manifest in recording what he could hear in his head. 
Something William Wordsworth said aptly described Bruce:“a poet 
is someone who is affected more than other men by absent things as 
计 they were present.” 

We started doing shoots for publicity purposes shortly before 
the album was finished. Ithought that having studio portraits ready 
which could be considered for magazine covers would help getthe 
Tecord press. Bruce was clear that he did not want "smiley”photos 
as they wouldn'treflectthe tone ofthe album. He knew what he was 
comfortable wearing. He knew his hair and that it was better to shoot 
when it was dirty. He let me make some images of him in a studded 
leather jacket that was mine, but took it o 企 within minutes as it Te- 
ally did not “ft”who he was.Ifnd it hilarious thatthis jacket is now 
in the Rock and Roll Hall of Fame as Bruce Springsteen's 一 the jacket 
Iwore for 10 years, and was worn by him for less than 10 minutes. 

Bruce had a following on the East and West Coast, but when the 
tour came to theaters in the middle of the country, it did not sell out. 
Iremember one show in ahall that held about 300 where an audience 
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“These photos remain a 
record of atime when 
Itruly played for my life， 
night after night.” 


Bruce Springsteen 


XL 

LYNN GOLDSMITH . 

BRUCE SPRINGSTEEN 8 

THE E STREET BAND 

Collector's Edition No. 201-1,978 
Hardcover in clamshell box, 364 pages 
26.9x37.3 cm (10.6x 14.7 in.) 

Signed by Lynn Goldsmith 

外 6001$750 
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ofthree people showed up. Springsteen andtheE Street Band played 
forthem like it was a sold-out house. They gave everything they had 
to every performance, no matter hovw small the venue or number of 
people in attendance. It was as 二 their lives depended on it. Sound 
checks could go on for up to four hours, with Bruce walking every 
corner of the concert hall to make sure no seat had a blocked view 
andthatthe sound would fill the room likeblood in their ears, that 让 
would find their pulse. The care and attention which went into what 
happened on stage every night was made bya man on a mission to 
priovide a vehicle for change 一 in himself as well as the concertgoers. 
Brucethrewhimselfinto work with a passion, as 二 that could save him 
from the depressions which continued to invade what others thought 
wasalife made of dreams come true. 

After the show, after fans had been met and autographs signed， 
we'd get on the bus and head to the next town. Bruce would listen 
to the playback of the evening's performance and go over with the 
band what could be improved. He'd listen to what he had said to 
the audience and spendtime on thebus writing, perfecting his stories 
and coming up with performance ideas that enhanced the tales he 
had to tell. Every shovw was unique. There was a plan, a set list, but 
each moment was open for spontaneity. The band of brothers were 
Teady for any musical or physical changes 一 adding to the play” Bruce 
providedbyjumping off speakers or running into the crowd. Even the 
lighting tech had to see his work as an integral part of the experience 
because nothing was programed; follow spots had to move to where 
the action was. Everyone had to be ready to propel themselves into 
the moment to truly rock the hearts of their audience. 

Bruce, theband, his team, transformed the crowd into a cult of 
believers in the power of rock and roll to change lives for the better. 
When youbought aticket, it wasntjust to go to a concert; 让 was to 
have a positive life experience. Isav firsthand how Bruce and the 
E Street Band dedicated theirbodies, pulled notes out of the air, left 
eVverything on the stage to create a musical performance that sug- 
gestedthe failures and glories ofbeing human.Ihopeyoufind these 
photographs as evidence of that experience. 


已 7 刀 1a7a Go1Gs112zt 


Holmdel， 
New Jersey 1978. 


Opposite: 
Jumping to the light， 
1978. 


All photos: 
Lynn Goldsmith. 


LYNN GOLDSMITH . 

PATTI SMITH. BEFORE EASTER AFTER 
Collector's Edition No. 201-1,500 
Hardcover in clamshell box, 296 pages 
26.9x37.3 cm (10.6x 14.7 in.) 

Signed by Patti Smith and Lynn Goldsmith 
E/ 人 850/$1000 
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Art Edition No. 101-200 

MYC 1976 

Archival pigment print on Epson Legacy 
Baryta paper h 46xw 30.5 cm (18.1x12 in.) 
Signed by Lynn Goldsmith 

E 人 1.5001$2,000 


Art Edition No. 1-100 is sold out. 


Cjrv- prdyrcf 


Guests Were SUTPrised with a special 

live performance by Patti Smith at the 
launch of her book at our store in 
Beverly Hills in 2ol9. Joined on stage by 
her longtime bandmate Tony Shanahan， 
Smith ended her set with her best-known 
hit “Because the Night”from the album 
Easte7 referenced in the book title. 


john Lernnon 
QiYoko Uno by 
Kishin 
ohinoyama 


“Shinoyama's ability to 
capture Lennon and Ono 
in a subtle and candid manner 
provides an intimate glimpse 
into the couple's 


later period in 198o. 
TIME 
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KISHIN SHINOYAMA. 

JOHN LENNON 8 YOKO ONO. 

DOUBLE FANTASY 

Collector's Edition No. 251-1,980 
Hardcover in clamshell box, clothbound,， 
174 pages, 31.2x44 cm (12.3x17.3 in.) 
Signed by Yoko Ono and Kishin Shinoyama 
E 人 个 750/1$850 
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“...an intimate, in-depth look into 


the couple's creative PITOceSS. 
WANITYRAIR 


Art Edition No. 1-125 

LUPateda 

Pigment print, h 25xw 35 cm (9.8x 13.8 in.) 
on Hahnemihle PhotoRag paper 

30x40 cm (11.8x15.6 in.) 

Signed by Kishin Shinoyama 

捕 企 1,5001$2,000 
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Art Edition No. 126-250 

LUPateda 

Pigment print, h 35xw 25 cm (13.8x9.8 in.) 
on Hahnemihle PhotoRag paper 

40x30 cm (15.6 x11.8 in.) 

Signed by Kishin Shinoyama 

外 1.5001/$2,000 
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“Paint is the crusty residue left 
after the relationship between the artist 
and their model is over. It is all 
there is left of real love, so [paint that. ar] 


Glenn Brown 


加 全 


AN 
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GLENN BROWN 

Collector's Edition No. 213-1,000 
Hardcover in clamshell box, 

474 pages, 33x44 cm (13x17.3 in.) 
Signed by Glenn Brown 

捕 企 750/$850 
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Ketch for 
apPortrait 


dohn-Paul Stonard on 6lenn Brown and his paintings 


Opposite: 

Glenn Brown in his Jey Keeo On Damcim9 
studio working on Te Pay 加 e Penm 思 
Doog9emanma, Shoreditch， 2022. Oil on panel. 
London, 2023. Photo: Photo: Rob McKeever/ 
Edgar Laguinia. Courtesy Gagosian. 


GLENN BROWN STANDS at the windovw of his kitchen in Suffolk, ab- 
Sorbed in the task of peeling an orange. Typically dressed in atweed 
jacket, cardigan, and silk tie, with a short, trimmed beard, you would 
be forgiven for mistaking him for a collector or a connoisseur of art， 
Tather than a working painter. There is also something of the prelate， 
or ascetic about him. Youmight imagine Brown, later in life,portrayed 
With the sharp, noble features of a cardinal or monsignor sculpted by 
Gianlorenzo Bernini. 

To meet 怒 e Glenn Brown is not to step into one of Brown's 
paintings 一 Z Glenn Browni; an often bizarre, topsy-turvy world of 
unsettling distortions and painstakingly rendered painterly visions. 
He is not one of those artists who seem, at least on first encounter， 
inseparable from their work. 

Instead, youencounter a middle-aged, tallish, well-dressed and 
keenly intelligent person: argumentative, yet gentle and considerate 
in manner. Brown lives with his husband, Edgar Laguinia, who he 
married in 2018. They are in the habit of restoring period houses 一 an 
early Georgian house in Suffolk, and a late Georgian house in Maryle- 
bone,London. Brown's studio near Old Street in London, by contrast， 
is alarge modern building with ravw concrete brutalist pillars in the 
basement and a Corian kitchen island that doubles as a worktable. A 
black Joe Colombo plastic trolley serves for his painting materials， 
and a simple o 伍 ce chair on wheels enables him to glide from paint- 
ingto painting as he works. He uses very little paint in his paintings， 
and saves Bonne Maman jam tops for his paints, bottle caps for his 
turpentine. He keeps late hours, painting into early in the morning 
listening to Radio 4, Gilles Peterson, Montserrat Caballk, David Bowie 
and a changing supply of obscure young bands. 

Never knowingly in ahurry (although artists are often good at 
concealing hard work, Brown in particulan, he is always willing to 
discuss his paintings and sculptures, as well as those of other art- 
ists 一 often after abenign pause, in which, like a Buddhist monKk, he 
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Seems to Wait in case the answer would emerge of its own accord, OF 
that youmight like to answer the question yourself... 

The connection between 她 e Glenn Brown and za Glenn Brown， 
between the artist and his art, might at firstbe di 全 cult, impossible 
even to fathom. The artist has said:“The paintings make me, as much 
asImakethe paintings.”This dialogue between art and artist 一 arms- 
length, and yet mutually formative 一 mirrors the dialogue his paintings 
Stage between past and present. You are just as likely to encounter 
Brown's paintings in atraditional museum of historical art as in a 
contemporary white box. And yet he is hardly an anachronism 一 his 
paintings reflect the latest technology, and are utterly devoid, as is 
Brown himself, of nostalgia. In any age Brown would have been a 
painter of modern life. 

Weare standing in an exzhibition of Abstract Expressionism at 
the Royal Academy, looking at a painting by Clyfford Still. He is a 
great painter, [am arguing. Brown is giving me a long, blank look. 
The same happens in front of Barnett Newman. We arrive at one 
of Willem de Kooning's Jo7zezz paintings, and Brown says that the 
violence is the best part of the image.“I do have to pick youup on 
that,”interjects a passing woman. It was the violence of the brush- 
Stroke, Brown quickly replies, rather than the implied violence towards 
women. And yet, as he says later, the woman was entirely right 一 the 
two are linked. The “abstraction”of the Abstract Expressionists is 
thebest part of their work 一 the subject matter and the claim to spir- 
ituality, the numinous, “oceanic”feeling oftheir painting is, he says， 
Simply not Very convincing. 

Itistelling that the artists Brown decided to appropriate might 
well have agreed. Even Frank Auerbach, despite his seriousness and 
thelong labor of making a work, seems to hold something in reserve 
and establish an intellectual distance between himself and the paint- 
ing, andthe painting and the sitter. Rather than an artist or example 
to criticize, Auerbach is for Brown a kindred spirit 一 someone who 
thinks constantly about the task of painting, as well asbeing absorbed 
in the technical challenges of making a work of art. 
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This mightbe what sets Brown aside from others who appropriate 
the past, out of a spirit of criticism, or disavowal. Browmn's relationshjip 
to the past art he appropriates is not cynical; it is based as much on 
belief as the copyists of past times, who worked in the museums that 
were established for their training as artists. Like those copyists, and 
all other artists who looked to the past for inspiration (for in truth 
“appropriation ”is the way arthas alwaysbeen made 一 the1980s simply 
cameup with anewwordand value foribl, Brown is concerned directly 
with how images work 一 how they hold our attention, and change 
(if ever so slightly) our minds. It is hands-on art history... 

Inthelibrary of a great English house, in front of aroaring fire， 
wearelookingthrough drawings in albums and stored in boxes. Browmn 
is looking carefully at a Rembrandt drawing, leaning so close that 
Iworry his pocket handkerchief might touch the surface. After a 
Short while he talks about how Rembrandt and other great draftsmen 
knewhowto draw your eye to the most important part of the image 
bynot giving youenough information, creating a sort of vagueness 
to excite yoOUI curiosity. It was a deliberate vagueness, Brown laterT 
Says, a consciousness of the sort of tricks that an artist might deploy 
to direct the viewer's attention in a certain way- 

This openness to the pastis mirroredby the degree to which his 
own work is open to interpretation, rather than being in any way di- 
dactic, or political, ortelling you whatto think. Itis asifthe paintings 
themselves, like their maker, are pausing to listen to your inquiring 
gaze, giving youa momentto order youI thoughts before revealing 
more ofthemselves. The often spectacular titles of his paintings are 
thebest evidence of this 一 they focus attention, rather than direct 让 
towards a particular meaning. 

Glenn Brown would be the last person to tell you what his art is 
actually“about.” Andthemoreyoulookatandappreciatethe depth of 
his interest in the history of painting, and the boldness and technical 
brilliance of his appropriations 一 done with a sort of strutting panache， 
an18th-centuryTrockm roll 一 themoreyouseethe connectionsbetween 
夸 eGlenn Brown and za Glenn Brown, the more theybecome one. 


“It is as 让 the paintings are 
pausing to listen to your inquiring 
gaze, Siving youa moment to 
order your thoughts before 
revealing more of themselves.” 
John-Paul Stonard 


Opposite: 

BE1n19 Om the Heaaless 
Aorses, 2020. Oil and 
acrylic on panel. Photo: 
def image/Courtesy 
Galerie Max Hetzler. 


Gearchnea Hara 

1or You ama Youwr 
Special Ways, 1995. 
Oil on canvas 
mounted on board. 


Art Edition No. 13-112 

Sizewe/ 4 2023 

Three-color woodblock and 

lithographic plate print, h 55.7xw 40.5 cm 
(21.9x 15.9 in.)j, on 185 gsm Velin Arches HP 
65.3x48.5 cm (25.7x19.1in.) 

Signed by Glenn Brown 

他 2,500/1$2,750 
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Art Edition No. 113-212 

Sizewe// B, 2023 

Three-color woodblock and 

lithographic plate print, h 55.7 x w 40.5 cm 
(21.9x 15.9 in.)j, on 185 gsm Velin Arches HP, 
65.3x48.5 cm (25.7x19.1 in.) 

Signed by Glenn Brown 

外 2,500/$2,750 


Art Edition No. 1-12 is sold out. 
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人 Andre Butzer Screen Prints 
J1iB 20CZ 


计 - 和 or 1 


Unptitled 1/ 2022 Uptitead 儿 2022 
Edition of 100 each Also available as a set 

Six-color screen print on of all four screen prints: 

handmade Somerset cotton 

paper (300 gsm)， WPtrtead /-/V 2022 

h 100xw 70 cm (39.4x27.6 in.) Edition of 100 per print 

Numbered, signed, and E 人 /$18,000 


dated by AndreE Butzer 
E/E/$5,000 


WUntitea 11/ 2022 Unptted / 几 2022 


“Titian said painting is about 
flesh and water, and I say it is 


about flesh and lemonade.2” 
Andre Butzer 
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TASCHEN 


TASCHEN booth 
presenting Art and 
Print Editions by 
Andre Butzer at 
Art Cologne, 2021. 


Unmtrtea 71-3. 
2021 

和 /7.5001/ 
$9,000 


人 


( 由 了 =， 
CC 一 区 > | 
国志 Edition of 75 each 二 产 要 
ES) Set of three two-color 
GO 而 screen prints on 
一 一 3 handmade Hahnemuhle 


paper (300 gsm)， 
each h 50xw 70 cm 
(19.7x27.6 in.) 
Numbered and signed 
by Andre Butzer 


Art Editions No. 1-100 
(Pendant Light, above) 
and 1-25 (Overpainted 
Cover right, not fully 

pictured) are sold out. 


Wntitiea 4-6. 2021 WUWntitlea 一 9. 2027 
E 人 6,000/1$8,000 El 人 6,0001$8.,000 
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“I knowsthe ES 一 


is going to ]ast 


Se 一 


2 


David Hoclsney 


100Vears, at SS 训 


二 rrrromteetreneoyperrreoeepeetrerreeererereemootyererrooererreorroerorooror 


可 人 一 EL 一 


“An overview in which 
the art of Georg Baselitz 
is portrayed more emphati- 
cally and in greater 


detail than ever before. 
Designers Digest 
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GEORG BASELITZ 

Collector's Edition No. 126-1,125 
Hardcover in clamshell box, 604 pages 
33x44 cm (13x17.3 in.) 

Numbered and signed by Georg Baselitz 
拓 人 1,5001$1.750 


Art Editions No. 1-125 are sold out. 
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PROVERBIALLY KNOWN FOR the audaciously simple but game-changing 
Strategy of painting the motif on its head, Georg Baselitz has been a 
consistently challenging artist since the start of the 1960s. His worK 
is always highly chargedbut surprisingly diverse, beginning with the 
existential fgures of paintings such as TZe Big Niszpt Dozo7z 态 e Dyaz7zz， 
famously removed from his first solo exhibition for indecency, and 
the series of “Heroes”that portrayed disabled and exposed figures 
in a destroyed ljandscape. More and more, the picture Space itself 
became fractured, andbythe end ofthe decade the artist fully turned 
the world upside down: trees, factories, eagles, or nude self-portraits 
actually painted on their heads. This allowed him to freely paint and 
to engage with conceptual color schemes or off-beat themes, such as 
men eating oranges, memories of Soviet propaganda paintings, or 
Imore Tecently so-called remixes in a reengagement with his own earlier 
work as a dialogue in time. Already a master of drawing, woodcnut， 
and engraving, from 1980 on Baselitz also created rough sculptures 
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Gamateichnaamm177 
etwas he/er 2008. 
Oil on canvas. 


Opposite: 

Georg Baselitz painting 
one of 25 covers for 

an Art Edition of his 
TASCHEN book, 2022. 
This Art Edition is 

sold out. 


“Ialways want to 
present people with 
Something crazy 一 
that's certainly my 
intention. Idon't want 
to keep stil].” 
Georg Baselitz 


hewn from wood with axe and chainsavw, then adding bronze to his 
materials in the late 2000s. 

This oversize and most in-depth monograph on the artist's oeuvTre 
features large-format reproductions of more than 400 works in all media 
plus installation shots and portraits along with texts that approach 
the subject from different perspectives: a portrait of the artist and 
his dark sense of humor by long-time connoisseur Richard Shi 人 f, an 
essay on his formation and development as a painter by critic Jonathan 
Jones, on the sculptural work from his scandalous success at the Venice 
Biennale 1980by art historian and curator Eva Mongi-Vollmer, on his 
artistic strategiesby art historian and curator Carla Schulz-Hoffmann， 
acollection of small literary texts Telating to the artist's use of myth 
and history by author and director Alexander KKluge, and a studio 
conversation with the artjournalist Cornelius Tittel. Statements from 
the artistthrough the years and an jillustrated biography complete this 
Unprecedented survey of Georg Baselitz's work. 


必 4 


Blind Girls 
gmnskateboards 


Four tpansposed paintings 
fporm the 局 Bf Ci Series 


JULIAN SCHNABEL 

Art Edition 

Hardcover 572 pages 

25x33.4 cm (9.8x 13.1 in.)， 
accompanied by a set of 

three skateboards, printed,， 
individually skated, hand painted,， 

and signed by the artist， 

each 80x61x6.4 cm (31.5x24x2.5in.) 
E 人 3,5001$4,000 


Four Art Editions available, 

each with 75 sets: 

BHnpa GrrWCadadrmmium Pea, 2023 
BHnpa GrrWmDeep Coba/t Vio/et 2023 
BHnpa GirWLemon yellow 2023 
BHnpa GirWLiao B/ue, 2023 


JULIAN SCHNABEL MAKES ART out of life, fnding his materials in the 
fabric of the everyday. He usesbroken plates as an improbable picture 
ground; he paints on velvet, market stall covers, army tarps, kabuki 
theater backdrops, and boxing ring floors, found surfaces that lend 
their own rich history to the artist's exploration. A figurehead for the 
ieturn of painting after his overnight success with a first New YorK 
Solo shovw in 1979, he has since worked in a wide variety of media: 
making sculptures that transpose his pictorial forms into space as 
Iavw, Seemingly time-worn artifacts; directing award-winning movies 
that paint portraits of artists and other subtly heroic figures; and even 
building his own dream of a Venetian palace in Nevw YorkK. 

“Iwant my life to be in my work, crushed into my painting like 
a pressed car. If itxs not, my work is just some stuff”Schnabel has 
Said, and this urgency permeates his aeuvre, no matter what means 
or media the artist chooses. 
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The Julian Schnabel monograph, created in close collaboration 
with the artist, shows his work in all media 一 paintings, sculptures， 
flms. Texts have been contributed by his friends and collaborators， 
including Laurie Anderson, Eric de Chassey, Bonnie Clearvrater， 
Max Hollein, Donatien Grau, and Daniel Kehlmann. 

FEorthis limited and numbered Art Edition of 75 copies, Schnabel 
has added an exhilarating nevw layer to one of his most monumental 
bodies of work, the Big Gi7rVB1zzd Gizr1 series from 2001: transposing 
the paintings onto atriptych of skateboards. Each ofthese three-board 
sets, which come with the monograph, is printed, individually skated， 
hand painted, and signedby Julian Schnabel. 


BHpa GirWLiao B/ue, 2023 
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“The approach and application of the Printing is what distin- 
guishes a Print from all other prints and speaks to the history 
of printmaking, making a mark or intervention on a preexisting 
imasge changes its meaning. In pursuit of that, and for the love 
of skateboarding and the freedom it represents, skating an image 
is a way to commandeer painting and printmaking with the 
physical disruption that is another form of automatic dravwing. 
The results preserve the surpriise of the accident.” 
Julian Schnabel 
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Robert 人 Alice on artSsnewest chain 
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INTHELONGtimeline of art, there areasmall community of 
works that serve as genesis blocks to their own chain of art 
history. Theybecome historical forks in cultural direction; 
forks that usher in new movements which, block byblock, 
mintby mint, establish new art histories. Often unknown 
atthetime, these works close chapters on the art histories 
that came before, while anchoring anew flourishing of 
artistic creativity. They occupy an important position: 
they came first. Pulsing with color, a raw beacon to a 
new era, Kevin McCoy's Oza7ztz11z (2014) is such a work. 
Mintedby the artist on May 2, 2014 21:27:34 一 or more 
precisely, Namecoin Block 174923 一 the idea of NFT art 
quietly dawned. What a noise it makes today. 

Beyond its status as one ofthe earliest of these records， 
Oza7ttzi1tzS aesthetics, its medium, and its creator provide 
us alens through which to analyze and lay out not just 
the early history of NFTs and their prehistory, but also 
a deeper understanding of what NEFTs are. As with the 
genesis of any idea or movement, one can also read into 
itthe longer history ofthis act of creation. What drove 
JMcCoy to transition his long-standing digital practice 
onto the blockchain? Why was an artist whose work sits 
in the collections of the MoMA and the Metropolitan 
Museum of Art exzploring an obscure and highly disrup- 
tive technology more popularly associated at the time with 
darknet marketplaces? The conclusions offered will reflect 
onthenature of NETs, practically and theoretically, and 
hovw the early history of this still-fractured movement 
provided the conceptual and literal framework for one 
of art history's profound technologicalbreakthroughs. 


AURA, COMMERCE, AND DIGITAL ART 

The answer lies in Kevin and Jennifer McCoy's (his col- 
laborator and wife) medium of expression: the pixel. They 
are digital artists, creative hackers who were early explor- 
ers of compnuters, code, and the new compositions and 
criticisms these Systems could create. Digital art around 
the turn of the 21st century occupied an anxious position 
within the dual arenas of art: the public and the private. 
While it was respected curatorially in public institutions， 
in the private Spheres of commerce, digital art lay victim 
to its verynature. Both immaterial and infinitely replica- 
ble, only major institutions and the most adventurous of 
collectors collected digital art. Digital artists and creators 
were the outcasts of the art market; simply put, they were 
not getting paid. 

Why was this? In his well-known essay of 1935， 
Frankfurt School thinker Walter Benjamin (1892-1940) 
addressed the loss of the “aura”of original artworks in 
the era of mechanical reproduction. Writing on the ad- 
vent of photography and film, his work foregrounded 
the development of atiered system in which reproducible 
images or media were not deemed to have the same auIa 
of authenticity, or inherent cult value, as unique works of 
art. The rise of the internet, in which the very idea of the 
Original was lost among “auniversal fungibility of things” 
(to take the words of Benjamin's contemporary Theodor 
Adorno [1903-1969]), further complicated the question 
of whether digital art ever held the aura of originality. It 
is ablockchain's base characteristics, its ability to make 
an immaterial work of digital art provably ownable and 
therefore communally (and artificially) scarce, that re- 
injects this promise of zzyaz in the fabric of the digital 
object. As critics such as Brian 工 . Frye and Adam Geczy 
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have argued, blockchain technology reshrouds digital artworks in a 
newkind of aura: the aura of ownership or c1ozt 

Before minting Ozxua7zztzz andhistwo following NFTs, Caxsr (2014) 
and Przzzo1Gi41Zoop (2014) at the Seven on Seven Conference, McCoy 
realizedthis, in what he calls“the fundamental shift that Bitcoin cre- 
ates": the“ magic alchemy”by which “everything is open-source and 
transparent [...] and yet there is still undeniably this idea of specific 
ownership.”This combination of the public (democratic) and private 
(economic) lives of a digital artwork solves for the Web 1.0 utopian 
goals of free circulation of images and culture, while Web3 novw re- 
establishes the individual (in this case, the digital artist) as the locus 
of economic centrality. Digital artwork cannowbe sharedand owned 
at the same time. While Benjamin saw an artwork's reproducibility 
as the loss ofthe aura of the original, the“exhibition value,”to use 
Benjamin's term, or virality of NFTs within contemporary media in 
fact works to install greater aura around the original. Retweets are 
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consensus, likes are confidence. Clout is attention. And yet this is 
no panacea, for the aura of digital art is now challenged not by the 
virality of reproduction, but by the intimacy of price. 

The birth of NFTs came out of a century of exploration and 
experimentation regarding how an (increasingly dematerialized) art- 
work can be owned and exchanged: the central question that drove 
JMcCoy to develop his“monetized graphics.”The blockchain made 
possible a process that artists of all mediums have been attempting 
to implement for decades: one in which the provenance of even the 
most immaterial conceptual and digital works couldbe traced and 
verified, and the sales of future works controlled. 

The importance of ownership and trade in art have historically 
been encapsulated in several important conceptual artworks predating 
theblockchain. In 1924, Marcel Duchamp (1887-1968) played with 
the nature of certification as art in his Mozzte Cay7o Bozdg, which took 
the form of a legal document entitling owners to collect shares in the 


artist's gambling enterprise. Subject to further study in the chapter 
“On Chain,”Yves Klein's (1928-1962) Zozze of 111za1zate7ia1 Picto7zia1 
9e72520 让 加 (1959) pushed this relationship into the arena of the absurd, 
asking collectors to buy aportion of empty gallery space in exzchange 
for gold. They would in turn receive a “receipt”(a checlg for the work. 
In 2017, the work would be re-created on the blockchain by Mitchell 
F. Chan, making it one ofthe earliestNFT works. In the1960s, asthe 
art object further dematerialized, artists focused less on Duchampian 
gesture and more towards the practicalities of ownership. SolLeWitt 
(1928-2007) and Lawrence Weiner (1924-2021) worked to devise 
certificates of authenticity to verify the ownership of their increas- 
ingly immaterial works. Even as recently as 2011, Rafasl Rozendaal 
devised an art website sales contract, loosely inspired by the iconic 
dealer Seth Siegelaub (1941-2013), to formalize his practice of selling 
Web-based artworks as Tegistered domain names. One of the key pro- 
moters of conceptual art in the 1970s, Siegelaub devised his Artists 
Reserved Rights Transfer and Sale Agreement in 1971, with the help 
of lawyer Robert Projansky. According to the agreement, artists would 
Teceive a percentage of profits from future sales of their works. The 
paper, which predated NFTs by over 40 years, would become a con- 
ceptual and historical touchstone for artists” fight to ensure their 
equity; its practical legacy remains much harder to ascertain. 

These attempts to verify the ownership of conceptual artworks 
and safeguardthe economic interests of artists were important prede- 
cessors to the tecchnological innovations of art on the blockchain. The 
amalgamation of the digital art object and the certificate of authen- 
ticity into one singular crypto token alleviated the issues of catalog 
Tecords being lost (or falsified) and the secluded backrooms of the 
international art market paying little attention to royalties. Using 
Smart contracts 一 the automatically executed agreements embedded 
in non-fungible tokens 一 this entire process becomes exponentially 
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Cinema 4D, Octane Render， 

Adobe Photoshop, Ethereum， 
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40913 

Courtesy of Mike Winkelmann 
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more Secure and largely permissionless. With each mint, catalogues 
Taisonnes arebeing immnutably built in real time. Authenticity cer- 
tificates are only lost ifthe artwork itself is lost: on the blockchain， 
they are firmly bound together. Today, NFTs have hard-coded into 
their smart contracts the creator's explicit wishes, including royalties 
from all future sales of their NFTs, a practice much harder to enforce 
in the non-NFT art market. 

Up to October 2022, over $1.8 billion in royalties have been paid 
outto NEFT creators on-chain. And while 80% of resale revenues are 
madebyjust 482 artists or projects, the long tail of the distribution 
curve is also verymeaningful to many working artists. To understand 
the long-term economic import of NFTs for an artist, one can look 
atthe case of Warhols secondary market. Through publicly available 
data one can estimate that 证 Warhol were an NEFT artist with a 10% 
NEFT royalty then the annual revenue for his foundation would rise 
from $20.8 million to $90.6 million 一 with no extra costs. The issue 
though is that “royalties arenta primitive that inherits the same on- 
chain permanence,”as many in and outside the NFT space believe. 
For clarity, it mustbe understood thatblockchain-based royalties are 
not cUITently enforceable at the smart contract level and only across a 
Platform that facilitates them. Tyler Hobbs's OOL (2022) was the first 
major NET project to prevent transacting on 096 Toyalty fee market- 
places at the smart-contract level, showcasing that artists also have 
thepower and ability to program their NEFTSsto onlybetransacted on 
IToyalty-paying marketplaces. Throughout 2023, an ideological and 
capitalist battle has waged as platforms compete for market share， 
Showing hovw expendable NFT royalties can ultimately be. This being 
Said, as the social consensus around royajties crystallized within NEFT 
art communities, time and again artists have mobilized to piotect 
these rights. For a nevw generation of digitally native artists, struggling 
with high-rent costs, less physical space to create, and an increasing 
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“This book is the first major 


SuUIvVey publication on blockchain- 


based art and the wider 


on-chain cultural ecosystem.” 
Robert Alice 


portion oftheir culturallife shaped online, the long-term art-historical 
and fnancial incentives (though not without their challenges) baked 
into creative digital production are just starting to be understood . 


MINTING CU4NTUAM 

Atthe arts organization Rhizome's annual Seven on Seven conference 
in New York in 2014, McCoy and his collaborator, the technologist 
Anil Dash, demonstrated the System they had created, called Mone- 
graph, for registering digital artworks on an earlyblockchain called 
Namecoin 一 the first prototype for what NFTs would become. Like 
many instances in the early history of NFTs, the room bristled with 
amixture of skepticism, misunderstanding, and genuine excitement. 
During the presentation, the pair minted Prizj2o7Gz41 工 oop, which 
Dash purchased for the few dollars he had in his pocKket. Ozia7ztz772， 
along with a second work, Ca had been minted the evening before. 
It was a GIF McCoyhad made using the coding language Processing 
and selected from his archive as atestbefore the demonstration dur- 
ing the actual conference. 

It is crucial to recognize that the first public demonstration of 
this nevw technology was to perform a sale and transfer of a worK 
from one party to another. NEFTs are not to be seen as a wholesale 
iecalibration of digital art from the perspective of quality. They are 
transparent engagement of a digital artwork with the marketplace， 
where the dynamics of a work's purchase and trade are Synonymous 
with its medium. This first demonstration of a proto NFT showcased 
the technology's commercial zzza, and to a degreeits cultural flavor: 
Priz201G1C1ZELoop was a GIF work from Jennifer and Kevin McCoy”s 
project Maizzztezajce ITeD (1997). The speculative net art project pre- 
Sents the fictional scenario of a gardening spaceship, the Green Field, 
with a focus on the cataloging of the ship;'s content and biographies 
of its crew. In this context, Pri72017GiC1 工 oop Was selected by McCoy 
Specificallyto inflect ideas around provenance, archiving, and science 
fiction within the context of the blockchain. 


CU4NTUM: LOOKING FORWARD TO NEFTS AND BACKWARD 

TO COMPUTER ART 

What of Oza7ztz71z itself? Formally, the work foregrounds much of 
what would become central to the aesthetics often associated with 
NETs. Rippling out and in like abeacon or network, it is a work abonut 
creation; a“mandala for anew age” in the words of the critic David 
Greer; a work that captures the spirit of ablockchain network itself， 
expanding and contracting as the world processes the place they want 
to give this contentious new technology. Its pulsating ever-changing 
Thythms of color prefigure the generative, code-based works that now 
sit at the cutting edge ofthe NFT space, and encapsulate in no small 
part the palette of this new movement. Bold, brash, unfiltered acid 
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green vibrates into coolblue; flat aggressive redsbleed into fluorescent 
pinks in a hexadecimal celebration of digital color. Pixelated, low- 全 ， 
and continually looping, the work speaks notjustto the processes of 
algorithmic artbut alsothe GIF art and glitch art movements that would 
be some of the first to onboard into the NET space 一 led by the likes 
of XCOPY, Sarah Zucker, and Nicolas Sassoon. Indeed, the arbitrari- 
ness with which McCoy chose COzxa7ztz71z as this first of records hints 
notjust atthe future irreverence ofthe NFT community, but equally 
at the humble nature of the blockchain. Aesthetically and culturally 
agnostic, blockchains are no gatekeepers to culture, simply a record of 
it, moving the levers of historical and cultural permanence rightfully 
into the hands of artists, to accommodate their most flippant of whims. 

While COzxazztzi7z looks forward, it also looks back to the legacy 
of compnter artthat McCoy would have encountered while studying 
Integrated Electronic Arts at New York's Rensselaer Polytechnic 
Institute between 1990 and 1994. The early pioneer that O@zQ7zt271z 
refersback to mostunmistakably is John Whitney Sr. (1917-1995)， 
and specifically his Per7mzzt 刀 友 ozsy (1968). Much like other early 
technologists-cum-artists such as A. Michael Noll, Ken Knowlton 
(1931-2022), Georg Nees (1926-2016), and Frieder Nake, Whitney”s 
work prefigured much ofthe formal aesthetics and code-based crafts- 
manship of contemporary NEFT practices. Indeed, it is important to 
note the model of technologist-cum-artist was also complemented 
by anumber of artist-as-technologists such as Lillian Schwartz， 
Grace Hertlein (1924-2015), and Vera Molngr. The musicality and 
the rhythms of Ozxa7ztzi7z sSpeak closely to the early visualizations by 
Whitney who, like many of his contemporaries, exzplored aesthetic 
innovations in compnuter graphics based around harmonics, sym- 
metry, mathematics, and color. This legacy of formal exploration 
Still resonates in the practices of many NET artists today, which 
can also be seen at times to prioritize process Over concept while 
fetishizing technical ability. 


Opposite: 
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Art Edition Osinachi 

Tne Other Pool Day 2023 
Edition of 100 copies 

NFT; pigment print on 
Hahnemuhle paper， 

h 63.3xw 46.3 cm 
(24.9x18.2 in.j, numbered 
and signed by Osinachi， 
and the book in a stainless 
steel slipcase designed by 
ZAK Group 

二/ 他 2,250/1$2,500 
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Art Edition Dmitri Cherniak 
Aromic Desse 关 2023 
Edition of 100 copies 

NFT; pigment print on 
Hahnemuhle paper 

h 55.8xw 55.8 cm 
(22x22in.j, numbered and 
signed by Dmitri Cherniak,， 
and the book in a stainless 
steel slipcase designed by 
ZAK Group 

后 人 4,0001$4,500 
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Art Edition Refik Anadol 
/achipe aucinations - 
Perennial Dreams, 2021 
Edition of 100 copies 

NFT: pigment print on 
Hahnemuhlie paper， 

h 55.8xw 55.8 cm 

(22x22 in., numbered and 
signed by Refik Anadol， 
and the book in a stainless 
steel slipcase designed by 
ZAK Group 

E/ 人 4,0001$4.500 
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ArtEdition byoofia Crespo 


Art Edition Sofia Crespo 

toral/ autorma 妇 _12368 2023 
Edition of 100 copies 

NFT: four pigment prints on 
Hahnemuhle paper sheet size each 
h 93.5xw 54.2 cm (36.8x21.3 in.)， 
overall size h 93.5xw 216.8 cm 
(36.8x85.2 in.j, numbered and 
signed by Sofia Crespo, and the 
book in a stainless steel slipcase 
designed by ZAK Group 

搬 企 3,0001$3,250 
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Tne Labyvrinthnine 
World of Marc 


人 lison Castle considers the designers 0pus 


MARC AND IwWere both living in Paris when we were introduced to 
one another by our mutual friend Richard Allan, circa 2000. Ihad 
just seen Marc's Ford 021C concept car at the Centre Pompidou and,， 
having been lucky enough to inspect it up close, had been blown 
awayby it.Iwantedto get inside and drive it right onto the street. I 
Seemed like the future of automotive design was rightthere in front 
of me 一 an audacious and beautiful rethinking ofthe concept of the 
automobile. (Alas, the 021C, though perfectly suited for production， 
was toobold for its time. Perhaps for anytime.) We became friends 
andIhave since followed Marc;s career closely, attending milestone 
events over the years asIwatched his importance and his influence 
grow to extraordinary proportions. 

Marc Newson needs no introduction, and accordingly, this book 
willjump right into the good stu 作 without any further preamble than 
this note. Flip through these pages and youve got your introduction. 
(Ifyou crave them, details, biographical and otherwise, are covered in 
the appendix.) While not a catalogue raisonne, this book exhaustively 
covers the vastnumber of things he has designed (so fan over the span 
of his four-decade career. The works are arrangedby category and each 
description is replete with quotes and anecdotes from Marc himself. 
Wherever possible, Itried to let Marc do the talking, so in a sense， 
this book is something like an autobiography and Iits ghostwriter. 
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Art Edition print of a 
peony blossom, based 
on Newson's design for 
一 his cloisonne works for 
Gagosian, first exhibited 
in 2019. Printed on 
Hahnemuhle Photo Rag 
paper (308 gsm), paper 
Size h 28.7xw 35.8 cm 
(11.3x14.1 in.). 
@ Marc Newson 


Opposite: 

Speedboat AOUARIVA 
2010, for Riva/Gagosian. 
@ Marc Newson 


This project has been a lot of work and all of it has been fun 
because Marc is fun. But Marc is also serious, and deadly so, when 
it comes to his work and getting it right. For all of his casual charm， 
he's a monster at the drawing table, in the best possible way. He has 
the kind of eye Tve rarely encountered 一 that is to say, one that can 
focus on granular details while completely filtering out everything 
else. He notices everything but carefully chooses what to retain. He's 
constantly drawing in his notebook, fleshing out ideas and looking 
forthe most compelling solution to a given problem. His curiosity is 
absolutelyboundless. Though Marc is almost entirely self-taught, the 
Scope of his expertise 一 the result of dogged experimentation and an 
unflagging willingness to fail 一 is unequaled. 

You will be drawn to the pictures, but please don't forgetto also 
readthis book. Itis in the story of each project that its magic becomes 
most apparent. You will appreciate each work even more when you 
know what went into it and the lengths to which Marc went to achieve 
the result. More often than not, something that seems simple will 
Teveal itself to have been the fruit of a Daedalian effort. 

Welcome to the labyrinthine world Marc Newson has created. 
It's a wonderful place to get lost. 


BooR excez1p 大 GU 妨 or 1t0 如 DJ 4118o072 Castle, Vem YYD7R, 2024 
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WITHA VALUABLE insight into the works and mind of Japanese aT- 
chitect Shigeru Ban, author Philip Jodidio explores Iong anticipated 
completed buildings, new projects, anda future outlook ofthe studio 
Shigeru Ban afterTASCHEN has followedhis careerfrom the begin- 
ning. This monograph is ajourneythrough the years and evolution 
of an architect who made aname for himself with true architectural 
ImatrvVels that cannot be surpassed in innovation, elegance, and sen- 
sibility. Nexttoearly buildings deploying papertubes as Structural 
elements, as well as houses that challenge as fundamental an idea as 
walls, Tikethe Curtain Wall Housein Tokyoandthe Wall-Less House 
in Naganois countryside, wesee plenty of recent Versatile projects. 
Viewatwo-storypenthouseontop ofal140-year-old New York City 
landmark cast-iron house, the SwatchVOmiega Campus in Switzerland， 
andLaSeine Musicale, a concert hall inserted into an overall master 
plan conceived by Jean Nouvelfortheisland iie Seguin in France. 
Ban?s WorK is characterizedbyaquesttounderstand buildings 
and a commitmentto save andntse otherwise discarded materials， 
which led him to inventive solutions and to claim the material paper 
asthe staple for several ofhis projects. Along with this ambition, Ban 
gaveafaceto Japanese architecture while staying in touch with his 
unique architectural handwriting; allowinghim to createamagnitude 
of projects worldwide. The Pritzker Prize-winning architect's noto- 
Tietyhasnt kepthim ffrom devoting his talent and innovative ideas 
to thosemeeding help. He hasbuilt shelters for refugees in Rwanda 
andSriLanka; andnutilizedhis papertube structures to quickjly erect 
emergency accomimodations in Fukushima andUKkraine in times of 
crisis. With his pToblem-solving, generous, and elegant approach， 


ShigeruBan coins humanitarian architecture and keepsPpushingthe Shigeru Ban portrayed Opposite: 

boundaries of his trade. in theEmeeting room on Mount Fuji World 
the third floor of the Three ”Heritage Center 
Walls house, one of the Fujinomiya, Shizuoka， 
earliest buildings of Ban's Japan, 2014-2017. 
careerand his office @ Hiroyuki Hirali 


Spacein Jokyo ever since， 
2011.@ Shigeru Ban 
Architects 


TheArchitecture 
of ohigeru Ban 
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SHIGERU BAN. 
COMPLETE WORKS 1985-TODAY: 
Art Edition No. 1-200 

Hardcover volume with a wooden 
custom-built 3D laser-cut cover 
resembling the roof structure 

of the Swatch/Omega Campus 

in BielBienne, Switzerland,， 

in clamshell box, 696 pages 
30.8x39 cm (12.1x15.4in.) 


Print of the sketch Bampboo 
Gridshe1 Poof 2023, on 305 gsm 
Hahnemihle Photo Rag Ultra 
Smooth, in a portfolio 

h 29xw 37.4cm (11.4x14.7 in.) 
Signed by Shigeru Ban 

E 人 1.750/$2,000 
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The comblete 
Norman Foster 


Opposite: 

Norman Foster at 
Chemosphere House， 
Los Angeles, 2023. 
@ Norman Foster/ 
TASCHEN 


Concept sketch of 

30 St. Mary Axe seen 
behind St. Helen's， 
Bishopsgate, London,， 
1999. @ Norman Foster 


WITH A CAREER Spanning continents and over Six decades, the work 
of the renowned architect Norman Foster is nothing short of extraor- 
dinary. His creative innovation and holistic approach have made him 
one of the world's most influential and well-known architects. From 
the Apple Park campus in Cupertino, California, to the Reichstag in 
Berlin, the enclosed court of the British Museum in London to the 
Millau Viaduct in France, with his practice of Foster + Partners, he 
has created celebrated landmarks that stand out for their inventive 
modernity and for what he calls“a sustainable approach to the design 
of thebuilt environment.” 

This is the first time Foster's complete body of work has been 
published in one edition on such a grand scale. Author Philip Jodidio 
gives arare insight into the inner workings ofthe architect's creative 
Practice and details the personal approach to his work, his inspira- 
tions, the lnk between art and architecture, and the significance and 
Correlation to his other passions, such as being an avid aviator. 
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Encompassing a lifetime of achievement and originality, this 
monograph is divided into two volumes: The first presents his archi- 
tectural oeuvre and is filled with numerous unpublished images and 
Sketches handpicked by Foster from his archives. Paired with nearly 
1000illustrations, the second book contains eight essays he wrote 
explaining his sources of inspiration. 

Aside from the 1999 Pritzker Prize, Norman Foster has won 
the American Institute of Architects Gold Medal for Architecture， 
the Royal Gold Medal for Architecture, and the Gold Medal of the 
French Academy of Architecture. This is a magnificent visualjourney 
not only through significant buildings of our time but also into the 
mind of a genius. 
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Limited two-volume edjition 
in acustom-designed slipcasethat 
folds into abookstan(. 


With aone-meter-wide print of a 
由 awWing signed py NorIman Foster 


oa XIFEWILEFT 


， NORMAN FOSTER 

| Art Edition No. 1-300 
Hardcover two volumes in 

a custom-designed slipcase 
which folds into a bookstand,， 
1,064 pages 

30.8x39 cm (12.1x15.4 in.) 


npREERE 生 下 条 


< 


TREE 


Print of a drawing by 
Norman Foster picturing the 
upcoming multifunctional 
community and business 
center InnHub in La Punt, 
Switzerland. 


Printed on 305 gsm 
Hahnemuhle Photo Rag Ultra 
Smooth, in a portfolio 

h 38xw 100 cm (15 x39.4 in.) 
Signed by Norman Foster 
E/E/$3,000 
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XL 


GIO PONTI 

Salvatore Licitra, Stefano 
Casciani, Lisa Licitra Ponti， 
Brian Kish, Fabio Marino,， 
Karl Kolbitz 

Hardcover 572 pages 
36x36 cm (14.2x14.2 in.) 
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Art Edition No. 1-1,000 
Exclusive table designed by 
Gio Ponti, 56.5x56.5x 38 cm 
(22.2x22.2x15 in.) 
Hand-painted steel grid in 
yellow, blue, and white with a 
glass top and copper-colored 
steel legs. Each coffee table is 
made entirely by hand. 


LIMITED EDITIONS 2024 


Four art prints, drawings 

for ocean liner interiors,， 

each h 40xw 40 cm 

(15.7x5.7 in.). Inkjet printed on 
305gsm Hahnemiihle Photo Rag 
Ultra Smooth 

E/ 人 3,0001$3,500 


“This coffee table book comes 


With an actual coffee table.2 
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YOSHIHIRO NARISAWA. 
SATOYAMA CUISINE 

Collector's Edition of 1,000 copies 
Hardcover printed with 6 colors 
and varnish, Bodonian binding in 
different Japanese fabrics, book 
block with gilded edges, in a gloss 
lacquered box, 416 pages 

40x33 cm (15.7x 13 in.) 

Signed by Yoshihiro Narisawa 

and photographer Sergio Coimbra 
E//$1,250 
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NarisaWas 
olinary Universe 


Cuisine in harmony with the natural world 


， 儿 梳 
和 人 
本 人 
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By Yoshihiro Narisawa 


Kormmpbu storage， 
Okui Kaisedo, 
Tsuruga， 

Fukui prefecture-. 
Kommbuw grows fortwo 
years in the sea, and 
is then aged for a 
number of years in 
the cellars, after all of 
which the moment 
arrives at last when 

it can be soaked 

in water to make 
aashmr soup. lt is 

an ephemeral yet 
elegant plant, and 
the Kombu tradition， 
dutifully continued 
by specialized 


merchants, has 
Succeeded in bringing 
carefully harvested 
good-quality Kombu 
into all the cultural 
centers of Japan. 
Japanese cuisine is 
the only one to use 
kommbu oashr as a 
base. And the people 
of Japan have， 

for over 1,000 years， 
depended on the 
seaweed in order to 
produce the special 
flavor of umami. 
Photos @ Sergio 
Coimbra 


ILIKE TO call my style of cooking Innovative Satoyama Cuisine. 

Its di 值 cult to fnd an equivalent word for sa 如 ya7za in Western 
languages. Translating literally, sa 如 means a village or community 
andJja724 means forest. Japan is an island country, and approximately 
67 percent of its land mass is covered by forests. The people of Japan 
have always coexisted with their surroundings by making the best 
of nature's blessings, and as such st 如 yaza is the embodiment of 
Sustainable living whereby people coexist with the natural world in 
aSymbiotic relationship. 

There is only limited space for cultivation in Japan since areas 
of land are often surrounded by mountains or stop short at the sea， 
and what fields there are have been largely usedto grow rice. At the 
Same time, the naturalbounty of the sea has been harvested and other 
Sources of food gathered from the forests. We cut trees only as needed,， 
and collect just enough wild vegetables for the family to eat. This was 
the way we maintained our forests for centuries. 

For the Japanese, humankind has always been part of nature. 
The culture of va 如 yaza is based on using only what is needed from 
nature, andto do so effectively while tending the sources in an appro- 
priate manner, and atthe same time seeing that ahealthy environment 
is sustained. The leaves of trees absorb carbon dioxide and gener- 
ate Oxygen as part of the processknown as photosynthesis, which is 
essential for life on this planet, just as much as water. The roots of 
trees act like filters, adding nutrients to the water. This mountain 
water will ultimately reach the sea, further Spreading its richness. 
Forests provide food for the animals that live in them, and healthier 
forests support a richer range of biodiversity. As such, forests are a 
barometer of life. 

Iexamine this aspect of Japanese culture that is rooted in nature 
through my own lens and express it in the form of cuisine. My style 
of cooking is thus the reconstruction of va 如 ya7za cuisine. 

Aside from virgin forests, of which there are extremely few 
left on the planet, the vast majority of forests are now maintained 
by human beings. However, as SoOon as people affect an area of 
forest in one way or another, the natural balance of its ecosystem 
may become Unsettled and they must then continue to maintain 让 . 
开 this is not done, trees can grow too much in places and prevent 
the sunlight from reaching the forest floor, and ifthere isn't enough 
Sunlightthe other plants, fungi, and insects will die, birds and animals 
will disappear, and the forest will perish. 

We must all recognize the importance of forests and find a 
way to coexist with them that is sustainable. For even now, forests 
continue to disappear. 

So, as a chef, what can Idoy? 
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“Everything inspires me 一 
the wind in my face, the noise of a brook， 
the temperature [feel on my skin.” 


Yoshihiro Narisavwa 
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“The definitive history of the designers unique 
fusions of Poetry and Practicality...chock full of 
Stylish photography from Yuriko Takagi.” 


IlSSLEY ANAIKNLE 


Hypebeast 


TASCHEN 


sa FEW LEFT 


ISSEY MIYAKE 


Collector's Edition of 1,000 copies The book is presented in an original 


Hardcover each with Miyake's 
own 'inkan' 一 a traditional 
Japanese seal equivalent to 
asignature and used in daily 
Japanese life for all official 
paperwork- 


book bag, designed by the Miyake 
Reality Lab, with folded shapes and 
pressed foil techniques from the 

132 5. ISSEY MIYAKE project. 

514 pages, 36x36 cm (14.2x14.2 in.) 
E//$1,000 
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“Ibelieve there is hope 
in design. Design 
evVokes SUIPIise and 
joy in people. 


Issey Miyake 


Christo and 
Jeanne-Claude 

Lrc de Triromphne. 
VWappea exhibition 
The wrapping of Paris's 
Arc de Triomphe de 
'Etoile in cloth for 

16 days, realized in 
September 2021, was 
irst Conceived by 
Christo and Jeanne- 
Claude in 1961, but 
only achieved after 
heir deaths in 2009 
(Jeanne-Claude) and 
2020 (Christo). lssey 
iyake enjoyed a long， 
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close friendship with 
he two and decided 

o create an exhibition 
during the project. 
Plans began for its 
implementation in the 
winter of 2021 with 
Pascal Roulin, the 
video director. This 
powerful exhibition 
allowed the audience 
Oo experience, through 
realistic video and 
dynamic spatial 
design, the conception 
and execution of LAre 
oe 17omDhe .Wappeda'. 
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Opposite: 

Flying Saucer 
1993 design/ 
Spring-Summer 
1994 Collection 
From the /ssey 
HI/yake /Maki79 
7jpip9s exhibition 
Fondation Cartier 
pour lart contem- 
porain, Paris，1998. 
Photography: 
Raymond Meier. 
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“Each of ouIT projects is 


four life， 


likeaslice o 


Imyself and Jeanne-Claude. 


1S SO 


And the journey 


is an adventure 


the real world.” 


Christo 


eXciting, 


1H 


-CLAUDE. 
WRAPPED， 


CHRISTO AND JEANNE 


PARIS 


LARC DE TRIOMPHE 
Collector's Edition No. 501-2,500 


Hardcover in slipcase with a 
24x24 cm (9.4x9.4 in.) swatch 
of the original silver fabric， 
29x27 cm (11.4x 10.6 in.) 


480 pages 


Signed by Wolfgang Volz 


人 /350/$450 


Art Editions No. 1-500 are sold out. 


jn 了 、 天 二 
Christo and Jeanne-Claude 汪 6 2 二 W 
at the TASCHEN Store im 六 | ea 
New York, 2006. 7 本 全 \\ 


让 W LEFT 


THE GATES. NEW YORK CITY 1979-2005 
Collector's Edition of 5,000 copies 
Hardcover in slipcase, with piece 

of original fabric, 968 pages 

29x27 cm (11.4x10.6 in.) 

Signed by Christo, Jeanne-Claude，, 

and VWolfgang Volz 

E 企 1,000/$1,250 


FEW LEFT 


WRAPPED TREES. BASEL 1997-1998 
Art Edition No. 1-1,000 

With cibachrome print and piece 

of original fabric, 136 pages 

23.5x30 cm (9.3x11.8 in.) 

Signed by Christo, Jeanne-Claude, 
and Volfgang Volz 

外 6001$750 
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山 timate collector 
Motorcycles 
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“A must. This double volume 
Piesents motorcycling treasures 
from all eras.>” 


Wiener Zeitung 


XL 


ULTIMATE COLLECTOR 
MOTORCYCLES 

Collector's Edition of 

1,000 copies 

Hardcover two volumes， 
each in a slipcase, aluminum 
print covers tipped into a 
leather-bound spine, foil 
embossing, silver book edge, 
940 pages 

28.1x36 cm (11.1x14.2 in.) 
E 人 750/$850 
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oapitello Edition 
No. 人 0 六-500 


“ARNOLD celebrates the moving imasge 
Superstar through the work of the many 
still photographers who have turned 
their lens on him, including some of the 


foremost practitioners of the art.” 
artnet 


Art Edition No. 1-100 
Dye-sublimation print on 
ChromaLuxe aluminum panel with 
floating frame, ready to hang,， 

h 172xw 122 cm (67.7x48 in.) 


Capitello Edition No. 101-500 Signed by Annie Leibovitz 

With a Capitello bookstand With a Capitello bookstand 
designed by Studio65 in designed by Studio65 in 
hand-finished soft polyurethane hand-finished soft polyurethane 
E//$3,500 E/E/$15,000 
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Annie LeibovitzAntEdition 
No. 二 00 


FEW LEFT 


collectorsEdition 
No. 501-1947 
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“Where my drive came from 
and why TIwas different 
from my brother and from al] 
the other boys in my town， 

I cannot tell you. 工 was Simply 
born with the gift of vision.” 


Arnold Schwarzenegger 


了 几 三 HE 全 


ARNOLD 
Collector's Edition No. 501-1,947 
E/ 人 /$1,500 


Each edition includes the 334-page 
hardcover with ChromaLuxe 

aluminum print cover in slipcase, 
34.3x46.2 cm (13.5x18.2 in.)， 

plus a 556-page companion volume， 

and is signed by Arnold Schwarzenegger. 
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Tne Definitive 
Fnotographic 
Hip-Hop History 


A dazzling statement of a collective identity: 
hip-hop jewelry from the 198os to today 


“Every cujture celebrates its creative 
contTributions in its own ways. Black cujlture 
goes above and beyond. Going big ls just how 
we roll. It's Black swag, African American 
to the bone. We learn from each other and 
incorporate those lessons into our personal 
style. This is true of our music, ouUI dance, OUI 
Sense of fashion...and our jewelry.” 

Ricky Walters aka Slick Rick 
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浊 2 
学 、 Rick 


Libra justice scale 
piece, diamond star 
and dome rings 

from various years 
purchased mostly 
from jewelers on 
Canal Street， NYC. 
Clay Patrick McBride， 
New York, 1999. 
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“Hip-hop, jewelry and 
identity...7ce Coj4 
exXplores the enduring 
relationship between 


two creative fields.> 
Wallpaper 
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Art Edition No. 1-100 

/egam 7Tpee Starom Mew Yo 2078 
Signed color inkjet print on archival paper 
hn 51x w41 cm (20.1x16.1in.) 


Signed by photographer Zach Boisjoly 
E//$1,250 
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Art Edition No. 101-200 

ASAP Pocky /New yorkc 20719 

Signed black-and-white pigment print on 
Canson-Platine paper h 51xwi41cm'(20.1x-T6:1in.) 
Signed by photographer Tomo Brejc 

E//$.1,250 
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Bruce Weber at 


the TASCHEN Store 
in Miami, 2021. 


The 6oldern Retrievers 
-ofBruce Weber 


区 三 

BRUCE WEBER. 

THE GOLDEN RETRIEVER 
PHOTOGRAPHIC SOCIETY 
Hardcover in slipcase, 520 pages 
28x35.5 cm (11x14 in.) 

Art Edition with two prints 

(see pp. 146-147) 


PHOTOGRAPHER AND FILMMAKER Bruce Weber is associated with a 
wide array ofimagery: humanist portraits of artists, actors, and athjetes; 
fashion spreads charged with emotion, irreverence, and nostalgia; ]yrical 
tributes to eroticism and an arcadian vision of the American ljandscape. Al 
thesethings 一 and golden retrievers, too. Since the verybeginning, Weber 
hasbeen accompanied on histravelsbyapack ofthesebenevolent canines， 
who have populated his photographs for fashion campaigns, prominent 
magazines, andthe pages ofhis personal scrapbooks in equal measure. 77Ne 
Gol1dez Retyieoer Ppotosyap1ic gociet 如 is Webers first career-sSpanning 
collection of these photographs, one he describes as his most personal. 


Inthe introduction to the monograph, Weber remarks，“People some- 
times say to me, "In my next life,Iwantto come back as one of your 


39 


dogs.”Paging through this volume, we understand the sentiment. 
FEor five decades, these golden retrievers have been foils for Weber's 
imagination, storybook characters in the exzpansive life he has created 
with his wife, Nan Bush. Thisbook celebrates the human-animalbond， 
illuminating how connection to one's pets can fuel creativity, provide 
companionship, and foster an abundance of joy. 
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Art Edition No. 1-100 

Little Bear Panmchm /Iontana 71996 
Archival pigment print on Hahnemuhle 
Ultra Smooth, signed, dated, and 
editioned by artist verso; studio stamped 
verso, h 35.5xw 35.5 cm (14x 14 in.) 
Signed by Bruce Weber 

所 他 1,7501$2,000 


146  TASCHEN LIMITED EDITIONS 2024 


TARKE YOUR EPE 全 


人 


。 QU 


PH0OT0 


JezCOAFBNEU 


Art Edition No. 101-200 

Aua, Mew York City 2077 

Archival pigment print on Hahnemuhle 
Ultra Smooth, signed, dated, and 
editioned by artist verso; studio stamped 
verso, h 43.2xw 35.5 cm (17x 14 in.) 
Signed by Bruce Weber 

E 企 1.7501$2,000 
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6bastiao 9alg 


/71727071 各 


“This book is dedicated to the indigenous peoples 
of Brazils Amazon region. It is a celebration of the 
Survival of their cultures, customs, and languages. 
It is also atribute to their role as the guardians of 
the beauty, natuiIal resources, and biodiversity of the 
planet's largest Trainforest in the face of unrelenting 
assault by the outside world. We are eternally grateful 
to them for allowing us to share their lives.” 


Sebastiao Salgado and Lelia Wanick Salgado 


yY3/ Ashngam71mKa. 
Ka/mmpa ao Aio Amomea 
/DG/9emouws 7ermtory 
2016. 


SEBASTIAO SALGADO TRAVELED the Brazilian Amazon and pho- 
tographed the unparalleled beauty of this extraordinary region for 
Six years: the forest, the rivers, the mountains, the people who live 
there 一 an irreplaceable treasure of humanity. 

In the book's foreword Salgado writes:“For me, it is the last 
frontier, a mysterious universe of its own, where the immense powerT 
of nature can be felt as nowhere else on earth. Here is a forest stretch- 
ingto infinity that contains one-tenth of all living plant and animal 
Species, the world's largest single naturallaboratory.”This connection 
to nature is echoed in Renzo Piano's bookstand design, of which he 
Says it “is the simplest way to have the book in levitation. You do not 
even see the bookstand, youjust see the book held in the air firmly. 
The open pages look like an albatross while flying.”Made from mild 
steel with povwder-coated painting, threaded central rods, and rubber 
adjustable feet, the lectern was designed for the 47z4az07ztza project. 


Salgado visited a dozen indigenous tribes that exist in tiny com- 
munities scattered across the largest tropical rainforest in the world. 
He documented the daily life ofthe Yanomamj, the Ashaninka, the 
Yawanawa, the Suruwahda, the Zok, the Kuikuro, the Waurd, the 
Kamayura, the Korubo, the Marubo, the Awd, and the Macuxi 一 their 
warm family bonds, their hunting and fshing, the manner in which 
they prepare and share meals, their marvelous talent for painting 
their faces and bodies, the significance of their shamans, and their 
dances and rituals. 

Sebastiao Salgado has dedicated thisbooktothe indigenous peo- 
ples of Brazils Amazon region: “My wish, with all my heart, with all 
Imy energy, with all the passion TIpossess, is that in 50 years' time this 
book will not resemble arecord of alost world. Amazonia mustlive on.” 
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SUMO 


SEBASTIAO SALGADO. 
AMAZONIA 

Sebastiao Salgado, 

Lelia Wanick Salgado 

Collector's Edition No. 401-2,400 
Hardcover volume, 472 pages 
70x50.5 cm (27.6x19.9 in.) 

E 人 E3,000/$3,500 


Art Editions No. 1-400 

Each with a gelatin silver print 
on lliford FB warmtone paper 
limited to 100 copies 

Signed by Sebastiao Salgado, 
with a bookstand designed 

by Renzo Piano 

E 人 7,.500/$8,500 each 
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Art Edition No: 1-100 

Ada5o Yawanaw5 in a headaress 

of eagle feathers. V11fage of 

ova FEsperanca, Pio Gregorio 
Yawanawa5 /maigemnous Territiory 
Siate of 4cre, 2076 

h 37xw 50.5 cm (14.6x 19.9 in.) 

on 50x60cm'(19.7x23.6 in.) paper 


Art Edition No. 101-200 
Young Hatrr Suruwahn5 pathes 


1 apackwater of the Preitao strea1m. 


Suruwahnga /naigenous Territory 
State of Amazonas, 2077 

h 37xw 50.5 cm (14.6x 19.9 in.) 

on 50x60 cm (19.7x23.6 in.) paper 


Art Edition No. 201-300 

/araui5 /Jountaim Pamge. 
Yanomamr /naigenous Territory 
/umnicipamty of Siao Gaprrel/ 

aa Cachnoera, State of 4rmazomas, 
20718 

h 34xw 51.3 cm (13.4x20.2 in.) 

on 50x60 cm (19.7x23.6 in.) paper 


Art Edition No. 301-400 

Tpe paran5 connectng 芒 e 

Pio Negro wii 坊 e Cuyumr Piver 
State of 4mazomas, 2079 

h 34xw 51.3 cm (13.4x20.2 in.) 

on 50x60 cm (19.7x23.6 in.) paper 
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986bastiao 9algadlos 
Love Letter 


to the Planet 


“Ge7zeyig honors its biblical 
antecedent...there could 
be no more powerful reminder 


of all that we stand to lose. 
GEeNeujjork Cimes 


GENESTS IS SEBASTIAO SALGADO'S love letter to the planet. It is the 
Tesult of an epic eight-year expedition to rediscover the mountains， 
deserts, and oceans, the animals and peoples that have so far escaped 
the imprint of modern society 一 the land and life of a still pristine 
planet. The Gezeyig project, along with the Salgados' Instituto Terra， 
is dedicated to showing thebeauty of our planet, reversing the damage 
done to it, and preserving it for the future. 

On over 30trips 一 by foot, light aircraft, boats, canoes, and even 
balloons, through extreme temperatures and in sometimes dangerT- 
ous conditions 一 Salgado has created a collection of images showing 
us nature, animals, and indigenous peoples in such intense beauty 让 
takes our breath away. The reach is truly global. Through Salgado's 
lens, one discovers the animal species and volcanoes of the Galdipagos; 
the penguins, sea lions, cormorants, and whales of the South Atlan- 
tic; Brazilian alligators and jaguars; and African lions, leopards, and 
elephants. We travel over icebergs in the Antarctic, the volcanoes of 
Central Africa, the ravines of the Grand Canyon, and the glaciers 
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of Alaska. We encounter the Stone Age Korowai people of West Papua, 
nomadic Dinka cattle farmers in Sudan, Nenets and their reindeer 
herds in the Arctic Circle, as well as the Mentawaijungle communi- 
ties on islands west of Sumatra. 

In characteristic monochrome, Salgado's painterly notes are 
perfectly tuned to these sublime scenes, capturing sweeping aerial 
panoramas as much as the most intricate details and textures, from a 
Teptilian skin to the fur coat ofthe Nenet people of northern Siberia. 
The exquisitely reproduced images are arranged not by theme bnut 
Tather conceived as a journey around the globe, immersing them in 
Salgado's vision of the Earth's mesmerizing scale, order, and beauty. 

This two-volume SUMO-size edition is designed and edited by 
Le6lia Wanick Salgado and numbered and signed by Sebastiao Salgado. 
Quarter-leather bound, it is presented with a bookstand in cherry 
wood veneer designedby Tadao Ando and a clothbound caption book 
explaining each stunning shot. 
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Marlene Taschen presents 
Sebastiao Salgado's Gemes/s 
to Pope Francis in St. Peter' s 
Square, Rome, 2016. 


AptEditions No. 人 二 400 


/Varrine /guana, Gal/5pagos, 
Ecuadaor 2004 
Art Edition No. 301-400 


SUMO 


SEBASTIAO SALGADO. 

GENESIS 

Edited by LeElia Wanick Salgado 
Collector's Edition No. 501-3,000 
Two hardcover volumes, 704 pages 
46.8x70 cm (18.4x27.6 in.) 

Signed by Sebastiao Salgado, 

with a bookstand designed 

by Tadao Ando 

El 人 3,500 /$4,500 


Tuvo /ursr JUVomen, Omo Va/ey 
Ethpiopia, 2007 
Art Edition No. 1-100 


Art Editions No. 1-400 

Each with a gelatin silver print 

on lliford FB warmtone paper 
limited to 100 copies 

h 24.5xw 33.5 cm (9.7x 13.2 in.) 
on 30x40 cm (11.8x15.6 in.) paper 
Signed by Sebastiao Salgado 

E/ 企 8,.5001$10,000 each 


Art Edition No. 401-500 is sold out. 


morth of the Op River 
Yamal/ Penminsul/a, Siberra,， 
Russia, 20717 

Art Edition No. 101-200 


Bl/ack-Browedad A/batrosses, 
Fa/r/ana /s/anads, 2009 
Art Edition No. 201-300 


ao Salgado at 


ao 


Sebasti 


Fotografiska Stockholm， 


2019: 


# 


半 


9ajlgadosEditions on 
Kuwait and the 
_ Brazilian 5old Rush 
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SEBASTIAO SALGAD0O. GOLD 
Collector's Edition No. 101-1,100 
Hardcover in clamshell box, 196 pages 
45x41 cm (17.7x16.1 in.) 

Signed by Sebastiao Salgado 

E 人 800/1$1,000 


Art Edition No. 1-100 is sold ouit. 
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SEBASTIAO SALGAD0O. 

KUWAIT. A DESERT ON FIRE 
Collector's Edition No. 101-1,100 
Hardcover in clamshell box, 188 pages 
45x41 cm (17.7x16.1 in.) 

Signed by Sebastiao Salgado 

E 人 1,000/$1,250 


Art Edition No. 1-100 is sold out. 
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如 olloTFine Art Frints， 
Signed py Buzz 从 Pi 


AMAN ON THE MOON 

= Edition of 475 
h 101.6xw 101.6 cm (40x40 in.) 

E 侍 5,0001$6,000 


SOLAR WIND 
COMPOSITION 
EXPERIMENT 
Edition of 75 

h 101.6xw 101.6 cm 
(40x40 in.) 

后 /人 5,000/1$6,000 


INSPECTING THE EAGLE 
Edition of 75 

h 101.6xw 101.6 cm (40x40 in.) 
E/ 企 5,000/1$6,000 


FLAG ON THE MOON 

Edition of 150 

h 101.6xw 101.6 cm (40x40 in.) 
E 人 5,000/$6,000 


Limited editior of 不 000 de-sublimation 
prints on ChromaLuxe alurminurnl pane|， 
peady to nan 
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On July 2o, 1969, the world was transformed as Neil 
Armstrong and Buzz Aldrin took their first steps on the 
Moon. Revisit the momentous Moon landing of the Apollo 11 
mission with TASCHENs exclusive fine art prints signed 

by Buzz Aldrin on the Soth anniversary in 2019. 
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Each authorized， 
limited edition Print is sijgned 
by Buzz Aldrin. 


Apolio 11 -~ 50th Anniversary Edition 
Image Courtesy of NASA 


A Man on the Moon 
July 20, 1969 


This Print ls Number 


001 


In an Edition of 
Four Hundred Seventy-Five Copies 


Buzz Aldrin, Los Angeles, 2019 


TASCHEN 


-一 一 Tar 一 
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Photographs Courtesy of NASA 


Tne Lunar RockKEdition 


From the limited edition of just 12, one for each astronatut 
who has walked on the moon, only two issues of the Lunar 
Rock Edition of Norman Mailer's Moo7z7Fz7e 一 designed by 
Marc Newson 一 are available today. Each book is contained 
in a case inspired bythe Apollo 11LEM (Lunar Excursion 
Module) 一 its surface an actual 3-D topography of the Moon 
一 and comes with a unique piece of lunar meteorite. 


Unique 
Lunar Rock Edition No. 1,967 


NUVVA4 5753 

Type: Basalt-Bearing Mingled Feldspathic Breccia 
Discovery site: North West African corridor near 
the Moroccan/Algerian border 

Size: 38x27x23 mmi; weight: 41.88 g 

Price on request 
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Unique 


[XXL 


NORMAN MAILER, MARC NEWSON. 
MOONFIRE, LUNAR ROCK EDITION 
Aluminum case with Iunar rock 

in capsule and framed print， 
32.5x40 cm (12.8x15.7 in.)， 
hardcover volume with 4 fold-outs， 
348 pages 

36.5x44 cm (14.4x17.3 in.) 


Each book is contained in a 
LEM-inspired case whose surface 
is an actual 3D topography of the 
Moon made from a single piece of 
aluminum (size: 523x596x347 mm， 
weight: 22 kgj, and is accompanied 
by a separately packaged piece of 
lunar rock. 


一 、 人 人、 NORMAN MAILER 


Ga) MOONFIRE 


Lunar Rock Edition No. 1,968 


NU 4936 


Type: Lunar Feldspathic Breccia 
Discovery site: Siskou, Morocco 
Size: 69x42x17 mm; weight: 91.26 g 


Price on request 
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Tne helmut Newton 


BABYSUNI 


The ultimate collectible, published in 
alimited edition of 1o,ooo numbered 


copies in exactly half the size of the famous 


1999 original. 


THE HELMUT NEWTON SUMO Was Overwhelming in every respect: a 
464-page homageto the most influential and controversial photog- 
Iapher of the 20th century, and a book thatbroke records for weight， 
dimensions, and resale price. 

Helmut Newton (1920-2004) always demonstrated a healthy 
disdain for easy or predictable solutions. SUMO 一 abold and unprec- 
edented publishing venture 一 was an irresistible project. The idea of 
a Spectacular compendium of images, reproduced to exceptional 
page size and to state-of-the-art origination and printing standards， 
emerged from an open, exploratory dialogue between photographer 
and publisher. With its awe-inspiring weight of around 35 kilos, its 
unusual concept, and its flawless technical production, the book set 
Dew Standards. 

Published in alimited edition of 10,000 signed and numbered 
copies, the first SUMO sold out soon after release and quickly multi- 
plied its value. As a worldwide publishing sensation, the book took 
the art monograph genre to an entirely new level and is today found 
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Helmut Newton 
checks a printing 
sheet during the 
Frankfurt Book Fair 
1999. 


Opposite: 
E/zabe 田 让 Wor 
VBmty 户 矿 

Los Angeles, 1989. 


in numerous important collections around the world, including New 
York's Museum of Modern Art. Legendary SUMO copy number one， 
autographedby over 100 of the book's featured celebrities, also broke 
the record for the most exzpensive book of the 20th century, selling 
at auction in Berlin on April 6, 2000, for 620,000 German marks. 

Revisiting the original SUMO and edited by June Newton, this 
edition was created on the centenary of Helmut Newton's birth and 
TASCHEN's 40th anniversary. Shrunk to exactly halfthe size of the 
famous 1999 original, the“BABY SUMO”is no less glamorous: with 
more than 400 breathtaking images, reproduced and printed to the 
latest standards, it still has all the scope of a private exhibition of 
photographs. It is likewise published in a limited edition of 10,000 
copies and comes with a detailed booklet documenting the making of 
this major publishing event. Philippe Starck has once again designed 
the accompanying bookstand, this time including a pedestal, as an 
ideal way to display the volume. 


Above and opposite: 
JWVaing Jomem， 
Paris, 1980. 
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BABY SUMO 


HELMUT NEWTON. BABY SUMO 

Edited and revised by June Newton 
Collector's Edition of 10,000 numbered copies 
Hardcover 464 pages 

35.8x50 cm (14.1x19.7 in.) 

Height of book on stand: 74 cm (29.2 in.) 

和 人 丰 1,2501$1,500 


BABY SUMO comes with a bookstand 
designed by Philippe Starck, including 
a pedestal and a booklet documenting 
the making of this legendary publication. 
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“Shot in vomrUnwerth2s 
cheeky sensual style, 瑟 ez71ziCX 
ls avisual delight.> 

= Women's Wear Daily ss 


ws 
Te 
ms or 和 
二 < = 
Te 
~ 
se aawsss 


Ellen von Unwerth， 
Los Angeles, 2017 


A place of alpine forests. Emerald lakes. 
And beautiful, snow-dusted peaks. 
Aland where cowbells tinkle in meadows. 
Where days pass at a more natural pace. 

And where village girls Hilda, Traudel, Heidi, and 
their friends enjoy a quiet life of country pursuits. 
Join their idyllic adventure. 

Set foot on a journey of joy. 

Viva Bavarial! 
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ELLEN VON UNWERTH. HEIMAT 
Collector's Edition No. 401-1,900 
Hardcover in clamshell box, 454 pages 
33x44 cm (13x17.3 in.) 

Signed by Ellen von Unwerth 

人 E 人 人 750/$1,000 


THIS BOOK IS COPY NUMBER 
1569 


in an edion ct one choumod nine huedred copi 


plas rwo huadred and sey arrints Proog 


Capi cnz throuth four huandred indlude 
on original prina signed by Ellen von Unwenth 


炒 


Clletrbol 0 
2 到 


TASCHEN 
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ArtEditions No, 二 300 


Edition of 100 each 
C-print on high-reflection 
Fujiflex paper in portfolio， 
each 35x45 cm 
(13.8x17.7 in.) 


Art Edition No. 301-400 
is sold out. 


Opposite: 

Art Edition No. 1-100 
Tete-a-tete 

捕 儒 1,7501$2,000 


Art Edition No. 101-200 
7TPhpe Coops 
所 企 2,000/1$2,500 


Above: 

Art Edition No. 201-300 
Spy Devirce 

捕 企 1,7501$2,000 


177 


The Davin 
Bailey UN 


Over 3oo of the greatest portTaits 
of our time, printed big and bold 


DAVID BAILEY 

Collector's Edition No. 301-3,000 
Hardcover 440 pages 

50x70 cm (19.7x27.6 in.) 


Each edition comes with a bookstand 
designed by Marc Newson and a set of 
four book jackets featuring John Lennon 
and Paul McCartney, Jean Shrimpton,， 
Mick Jagger and Andy Warhol. 

Signed by David Bailey 

E 人 2,5001$3,000 


Art Edition No. 76-150 
Jean Shnrimppton， 1965 
Fiber-based silver gelatin 
on lliford paper 

h 61xw 51 cm (24x20 in.) 
Signed by David Bailey 

所 企 10,000/$12,500 
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Art Edition No. 226-300 

Anady UVarho/ 1965 

Fiber-based silver gelatin 

on llford paper 

h 61xw 51 cm (24x20 in.) 

Signed by David Bailey Art Editions No. 1-75 and 
捕 企 10,000/$12,500 151-225 are sold out. 
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者 旨 Eliarlotte Gainsbourg， 
DeEcember 2007 Paris: 


2 
人 


Unclassifiable Rheims 


EXE 


BETTINA RHEIMS 


66 PE Collector's Edition 
Feminine nudes 350 
of erotically provocative 0 
and companion volume 
2 (146 pages) in clamshell box 
beauty. 30.5x39 cm (12x15.3 in.) 


加 


Signed by Bettina Rheims 
E 人 750/$1,000 
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FEW LEFT 


Art Edition No. 1-100 

Lara, January 2008. Parrs 

C-print on Kodak RC Satin paper 

paper size: h 40xw 30 cm (15.7x 11.8 in.) 
Signed by Bettina Rheims 

所 企 2,000/$2,500 
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FEW LEFT 


Art Edition No. 101-200 

/Varthe en 9gu6piere, February 1987 Parrs 
Inkjet print on Harman Gloss paper 
paper size: h 40xw 30 cm (15.7x 11.8 in.) 
Signed by Bettina Rheims 

E 人 1.500/$2,000 
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人 pert Watsons 
Photograbhs 帮 


BABY SUMO 


ALBERT WATSON. KAOS 
Collector's Edition No. 201-1,200 
Hardcover with faux chimpanzee fur 
fitting, in clamshell box, 408 pages 
37.2x50 cm (14.6x19.7 in.) 

Signed by Albert Watson 

所 企 2,000/1$2,500 


“Watson deftly combines 
innovative thinking with 
amastery of technique， 
making his work a visual 
Symphony of Thythm， 
compositional harmony， 
and tonal melodies.” 


DAZEDocr 


Art Edition No. 101-150 

Breaunmna, Las Vegas, 20017 

Fine art print on MOAB Entrada Rag paper 
h 48.3xw 33 cm (19x13 in.) 

Signed by Albert Watson 

外 5,000/$6,000 
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Art Edition No. 151-200 

Kate /Moss, /Marrakech， 1993 

Fine art print on MOAB Entrada Rag paper 
h 48.3xw 33 cm (19x13 in.) 

Signed by Albert Watson 

所 人 5,000/$6,000 


Art Editions No. 1-50 and 
51-100 are sold ouit. 
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Annie Leibovitz with 
her SUMO atthe 
Chemosphere House， 
Hollywood, 2014. 


“Ilike the idea that you can 
leave the book opento a 
Page and let it stand for days 
and then change it. 


Annie Leibovitz 


Tne big 
Picture 


Annie Leibovitz guides us 
through her sdM0 


MAKING THIS BOOK was not Something ITknew thatIwanted to do. 
But one day TIreceived a beanutiful letter from Benedikt Taschen. It 
wasnt an e-mail or a fax. It was hand-delivered. Benedikt said that 
he wantedto do abook with me and he asked 计 we could have lunch. 
When we met, he said that he wanted to do a large book.Ihad just 
fnished a limited edition of very large prints, so TIwas feeling more 
open to this idea than Imight have been in the past. Seeing those 
pictures big had been a revelation. As Ithought more about what 
Benedikt was suggesting, Irealized that it wasntreally abook at all. 
It was more like an installation. A piece of sculpture. 

Iwas intrigued. But what photographs would work? They had 
to look good in abig size, obviously, and they had to stand on their 
Ownto a certain extent. The pictures couldn't depend on what came 
before and after them in the sequence as much as they do in other 
books.Ilike the idea that you can leavethebook opentoapageand 
let it stand for days and then change it. It's a collection of prints, al- 
though there are Thymes in the pagination. There are Triffs. The first 
two pictures, the portrait of Queen Elizabeth and the photograph of 
Richard Nixon's helicopter lifting off from the White House lawn 
after Nixon had resigned as president, were placed where they are 
because ITbegan thinking of them as bookends for my entire career. 
The pictures demonstrate the evolution of my style. 

Istarted out as ablack-and-white reportage photographer. That's 
what ITIwas doing atthe White House in 1974 一 covering something 
that was unfolding in front of me.Iwas ayoung kid when Itook that 
picture. The session in Buckingham Palace in 2007 was completely 
different. It was a carefully planned set-up situation that involved 
coordination and timing. It's a color photograph shot with a digital 
camera. The Nixon picture is something of an anomaly in the book 
because i wasnmt staged. Reality is often stranger than fiction. That's 
always in theback of my mind. My set-rup pictures are loosely based 
on some kind of reality. Iborrow elements from real life. 

There are several pictures of large groups in the book. Idislike 
taking photographs of groups, which in the long run are kind of 
anti-portraits unless there is a very good reason to put the people 
together. Td much rather be taking an individual portrait. That being 
said, Tve done alot of groups for one reason or another and Iended 
Up being very happy with what happened to them here. Printing 
the pictures big transformed them. The photograph taken for the 
90th anniversary of Paramount Pictures in 2002 has 94 people in 
ii. WVhen it ran in the pages of TZz7z 蜀 /Faizj, you couldn't really see 
anyone. The people were too small. That was a shame because they 
are interesting, important people, many of whom wouldntbe around 
much longer. It was an extremely well-executed sitting. Since we 
had choreographed everything with stand-ins the day before, the 
photograph itself took only a matter of minutes. It was great to See 
that picture come to life. 

Sometimes photographs don't fit into the camera frame. That's 
true of the picture of the cast of TNe Sopyra70g. We were able to Spread 
it out here. And we could use all of the portrait of Cindy Sherman. 
Whenitraninthe magazine, it was a double-page spread. You couldnit 
seehowlongthelineup of women was. Years after Itook that picture， 
Iwent to photograph Claire Danes and Isaid how glad Iwas to meet 
her. She said,“Oh, we*ve met before.”I couldn't for the life of me 
Iemember where, and then she said,“Iwas on the end of the Cindy 
Sherman photograph and you cut me o 企 .” 

The pictures from mybook Pi1gyizzase might seem strange choices 
for this book, but even though the Pi1gyrizz4aSe photographs have no 
people in them, to me they are Still portraits. The people are gone 
now, but their presence resonates. Elvis's TV set with the bullet hole 
in it is near the picture of Donald Trump. There's something abonut 
power and anger going on there. Virginia Woolf's desk is near Joan 
Didion's portrait. That desk says something about art. Art is messy. 
And it's hard. 
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“This isn't one for 
the shelf 一 left open 
at any page, it 
becomes a work 


of art in the room .2 
间 轩 并》 


Su 有 FEWIEFT 


designed by:Marc Newson. 
Available imoneof fouFr 
different covers, 476 pages 
50x69 cm (19.7x27.2 in.) 
Signed by Annie Leibovitz 
E 代 /$7,500 


Keiths 


Mew York City 7956 
Archival pigment print, 

hm 5TXwW5Tcm (20x20in.) 
Signed by Annie Leibovitz 
E 人 8,500/$10,000 


Annie Leibovitz 


ohromaLuxe Aluminum Prints 


Ready to Hanlg 


Keitihp Harng New York City 71986 
h50xw 61.3cm (19.7x24.1in.) 
Art Edition No. 1-1,000 


XXL 


ANNIE LEIBOVITZ 
Hardcover in slipcase, 556 pages 
27.1x37.4 cm (10.7x 14.7 in.) 


Four Art Editions of 2,000 
numbered dye-sublimation 
ChromaLuxe aluminum prints,， 
framed and ready to hang 
Signed by Annie Leibovitz 


Each Art Edition is accompanied 
by a numbered book in a slipcase- 
E/E/$1,500 


sn S% 


_LIMITED EDITIONS 2024 


Davida Byrne, Los Angeles, 1986 
h 60.7xw 50cm (23.9x 19.7in.) 
Art Edition No. 1-275 


Patt Smmith, Mew Oreans, Louisiana, 1978 
h 60.7xw 45.2cm (23.9x17.8in.) 
Art Edition No. 1-275 


VVhoopr Goladpberg, Berke/ey Ca/ifornia 71793954 
h52xw52cm (20.5x20.5in.) 
Art Edition No. 1-450 


A formidable 
Photographic journey 
through our 
cultural history.” 


ster7 


0 Years 叶 


本 六 让 Da Re 训 2 
| 


TS SI Rn 
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THIS IS COPY NUMBER 


230 


IN AN EDITION OF ONE THOUSAND COPIES 
PLUS TWO HUNDRED ARTIST7S PROOFS 


和 一 


NEIL LEIFER 
NEW YORK, 2020 


ELFEW LEFT 


LEIFER. BOXING 

Collector's Edition of 1,000 copies 
ChromaLuxe aluminum hardcover 
in slipcase, 424 pages 

36x38.7 cm (14.2x15.2 in.) 


Signed by Neil Leifer 
E 人 人 1,0001$1,250 


Neil Leifer s Tpibute to the 
Legendary Mupamrnad 人 
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olassic photographs, each in an edjition of 
40 Signed dye-sublimation prints on ChrormaLuxe 
aluminurm panels, ready to han， 


ALI VS. PATTERSON 1, 1965 ALI VICTORIOUS, ALIVS. LISTON 中 1965 


Powerful nuanced, and adept at 
finding openings others would never Se66: 
the unmistakable Leifer touchl 


CLAY VS. LISTON 1 1964 


0 


Edition of 40 each 

h 100 xw 100 cm 
(39.4x39.4 in.) 
Signed by Neil Leifer 
提 企 3,5001$4,000 each 
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ALI VS. FOSTER,， 1972 


@ Authentic Brands Group 


一 = = 一 = 一 ~~ 一 一 一 一 


mm 一 一 一 一 一 一 ~ 一 = 一 一 


“Tender and sometimes 
tongue-in-cheek 
take on New YOITK.2 
GEeNeuilork Cimies 
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MARVIN E. NEWMAN 
Collector's Edition No. 301-1,000 
Hardcover in slipcase, 236 pages 
30.5x44 cm (12x17.3 in.) 

Signed by Marvin E. Newman 

E 人 600/1$750 
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日 RT 1 大 HC 大 STE 这 - 
RITA_HAYWORTH 


ER 4 本 
; 员 这 证 直 放 1 证 氏 ，， 了 本 本 
500D17 RE 4 靖 ES 
,5 芒 0 和 训 
六 
3 各 理 吧 


人 
给 过 | 


4 


American 
beauty 


Marvin E. Newman's vivid 
cityscapes 一 人 om New York 
to Los Angeles 
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IN 1952, AFTER becoming one of the first ever recipients 
of a Master of Science degree in Photography at Chicago?s 
Institute of Design, native New Yorker Marvin E. Newman 
Teturned to his hometown. Like many artists before, he 
set about chronicling the city. Unlike his predecessors， 
Newman chose color photography as the preeminent 
medium for capturing the people, landmarks, chaos， 
energy, and unique experience of 20th-century New York, 
and its emergence as the self-proclaimed “Greatest City 
in the World.” 

Laudedbythelikes of Eastman House, the MoMA， 
and the International Center of Photography, Newman's 
images remained, up untilnow, largelyundiscoveredbeyond 
aprestigious collector and gallery circle. After featuring 
Newman in Vew Yo7zR: Pozrtaitora cz TASCHEN'S 
Collector's Edition of some 170 pictures from the late 
1940s through to the early1980s is the first monograph 
of the artist's career. Newman passed away in 2023 at 
the age of 95. 

The volume includes vivid tableaux across New York， 
as well as top shots from his sports photography portfolio 
forthe likes of 世态 , ZooR, and spoxz 好 Tstyzated and im- 
ages from the Midwest; Chicago; a vintage1950s circus; 
alegalizedbrothel in Reno, Nevada; Las Vegas; Alaska; 
and the West Coast. From Times Square to Wall Street， 
Newman's vivid, original photographs offer fresh per- 
Spectives on familiar New York landmarks but, above 
all, aunique sense for life in the city and for the drama， 
extremities, and complexities that weld New York to so 
Imanyhearts. Beyond New York, Newman applies the same 
flawless technique and humanist sensibility to other loca- 
tions acrossthe United States, providing memorable images 
that leave their mark on the eye and the soul. 


_ 本 -本 -机 全 


THE FRIENDL 


Kansas, 1954. 


Opposite: 
San Gennaro Festival， 
Little Italy 1952. 


LIPHOT1 FHOTOS; 珊 


为 为 2 人 口 志 口 工 马 
全 分 2 人 全 症 闪 湛 避 


“My photographs will 
live on after me. 
Everything Iwanted to put 
in a photograph is here.” 


Marvin E. Newman 


流 了 【LNC 下 
RITA MAYWORTI 
DEBDRAN 了 ERR 

DANID -MIVEN 


Art Edition No. 1-75 

Comey /s/anad, 1953 

Pigment print on Platine 
Archival Fibre Rag paper 

h 30.5 xw 45.6 cm (12x18 in.) 
on 38x50 cm (15x20 in.) paper 
Signed by Marvin E. Newman 
E 人 人 1.500/$2,000 


Art Edition No. 76-150 
Broadway Bemeve 上 1958 
Pigment print on Platine 
Archival Fibre Rag paper， 

h 45.6x w 30.5cm (18x 12 in.) 
on 50x38 cm (20x15 in.) paper 
Signed by Marvin E. Newman 
E 企 1,5001$2,000 
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Art Edition No. 151-225 
Broadwaw 171954 

Pigment print on Platine 
Archival Fibre Rag paper， 

h 45.6x w 30.5cm (18x12 in.) 
on 50x38 cm (20x15 in.) paper 
Signed by Marvin E. Newman 

人 E 人 人 1.5001$2,000 


Art Edition No. 226-300 

42nad Street 1953 

Pigment print on Platine 
Archival Fibre Rag paper 

h 30.5 xw 45.6 cm (12x 13 in.) 
on 38x50 cm (15x20 in.) paper 
Signed by Marvin E. Newman 
E 人 他 1,5001$2,000 
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Visions 叶 Jazz 


William Claxton's photographs track 
the genre at the advent of the 196os 


IN 196o, PHOTOGRAPHER William Claxton and noted German music- 
ologist Joachim Berendt traveled the United States hot on the trail 
of jazz music. The result of their collaboration was a collection of 
photographs and recordings oflegendary artists as well as Unknown 
Street musicians. 

This Art Edition revives the fruit of Claxton and Berendt's 
labors, Jazz1ife, in one exclusive multimedia tribute, abuzz with the 
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一 Wiliam Claxton， 


Sunset Marquis Hotel， 
Hollywood, 1998. 


Opposite: Mahalia 
Jackson performing 
in her home on 
Chicago's South 
Side, linois . 
@ William Claxton 


energy of jazz and the excitement of their original journey. Signed 
bythe artist, thebook is accompaniedbyboth a digitally remastered 
CD from Joachim Berendt's original jazz recordings and a stunning 
portfolio of four signed ultrachrome prints. The images, also signed 
by Claxton, capture Ray Charles, Stan Getz, the George Williams Brass 
Band, and the Metropole Cafk on Broadway in New York, making for 
astunning collection of the faces and places at the forefront of jazz. 


Apt Edition with 
Four 册 trachrome Prints 


FEW LEFT 


WILLIAM CLAXTON. 

JAZZLIFE 

Art Edition No. 1-1.,000 

Hardcover in clamshell box, 696 pages 

29.1x40.7 cm (11.5x 16 in.) 

With four ultrachrome prints in portfolio, each 

h 50xw 60 cm (19.6x23.6 in.), and remastered CD 
of Joachim Berendt's original jazz recordings 
Signed by William Claxton 

毛 企 2,000/$2,500 
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Jazzl1ife is surely the most thorough and 
imaginative visual record of American jazz 
at mid-century that we']l ever see. 
Newsweek 


JOACHIM E BERENDT 


| 


TASCHEN 


The Makifi 
下 


“...an eXtraordinary archive 
of atime, a place and the 
single person who defined 
it. Their fy-on-the-wall 
intimacy is testament, too， 
to the conveTgence of two 
relatively shy individuals.” 


TheObserver 


TD | 


ALFRED WERTHEIMER. 

ELVIS AND THE BIRTH 

OF ROCK AND ROLL 

Collector's Edition No. 251-1,957 
Hardcover in clamshell box, letterpress- 
printed chapter openers, 418 pages 
31.2x44 cm (12.3x17.3 in.) 

Signed by Alfred Wertheimer 

所 儒 1,2501$1,500 


Art Editions No. 1-250 are sold ouit. 


“ELVIS WHO?”was photographer Alfred Wertheimer's response 
when, in early 1956, an RCA Victor publicist asked him to 
photograph an up-and-coming crooner from Memphis. Little 
did Wertheimer know that this would be the job of his life: 
just 21years old, Elvis Presley was 一 as we now know 一 about 
tobecome alegend. Trailing him like a shadow, Wertheimer 
was given Unlimited scope to getup close and personal with 
Elvis; even as the singer was seducing young women in dark 
hallways, he allowed the photographer to record his every 
move. Wertheimer took nearly 3,000 photographs of Presley 
that year, creating a penetrating portrait of a man poised on 
thebrink of superstardom. Extraordinary in its intimacy and 
unparalleled in its scope, Wertheimer's Elvis project imnmor- 
talized a young man in the very process of making history. 
(ust a month after he shot Elvis recording the“Don't Be 
Cruel/ "Hound Dog”record, itbecame the first ever to top 
all three Billboard charts.) 

This Collector's Edition of just1706 numbered copies 
(No. 251-1,957) signed by Wertheimer brings together his 
mostremarkable Elvis shots from 1956, along with a selection 
of his historic 1958 pictures of the starbeing shipped off to 
an army base in Germany. Though many of Wertheimer's 
photos of Elvis are among the best known, nearlyhalf ofthe 
photographs in this book have never been published before. 
Each chapter is illustrated with an original poster created 
forthis book by Hatch Show Print, one of the oldest letter- 
Press print shops in America. In business since 1879, Hatch 
printed posters for vaudeville, circuses, and entertainers on 
world tour in the early 20th century; and created many of 
the powerful woodblock images that helped define the look 
of country music in the 1940s and rock and roll (including 
many early Elvis posters) in the ?50s. Fans of photojournal- 
ism, portraiture, and, of course, the King himself will covet 
this collector's volume. 
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eprtheimers Intimate PhotogPaphs 
Pom Behind the Scenes 
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DAVID LACHAPELLE. 
LOST AND FOUND. 有 3 瞩 
GOOD NEWS 
Art Edition No. 1-500 
Hardcovenr 554 pages in total 

27.8x35.5 cm (10.9x14 in.) 

Two volumes with three signed 

prints on Canson Baryta paper' 

in a box with fold-outs 

Signed by David LaChapelle 

外 2,000/$2,500 


216  TASCHEN LIMITED EDITIONS 2024 


lot and 9 


eollection of 二 7 天 WO 
JiLaChapelles Iurid; 
FexDlicit and Hyperreal 一 机 
collagesof fine art 
and pop culture. 


iamiNevw Times 


> 


@@DavidLaChapelle, Los Angeles 


UP 一 -一 一 


本 


CTPmmaerc 


Archnamgel/ Ure/ 7985 
h 40.5xw 30.7 cm (16x12 in.) 
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Ear 态 Laughs 站 Fowers. 
Aite of Spring, 2008-20717 
h 40.5xw 31 cm (16x12.2 in.) 


“LacChapelless photos, as blinding 
as they are, have a penetrating force... 
OUI fantasies and derangements 
have Trisen to the Surface, where LaChapelle 
was looking for them all along.” 


THENEMW YORKER 


She Stood by Him th tbe 

EDma His Loving Frrenal 
EJzabe 友 7ay/or 2002 

h 26.4xw 40.5 cm (10x 16 in.) 
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XXL 


STEPHEN WILKES. DAY TO NIGHT 
Hardcover with two fold-outs 

in clamshell box, 262 pages 

42x33 cm (16.5x13 in.) 

Signed by Stephen Wilkes 
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“...a Stunning collection 
of Stories seemingly frozen 


in single moments.” 
CNN 


STEPHENSANWLLKES 


DAY TO NIGHT 


TASGHEN 


Art Edition No. 1-100 

Broopkjyn Briadge, Mew Yor Crty 2076 
Inkjet print on Legacy Baryta 

310 smooth satin paper, 

h 49.2xw 67.9 cm (19.4x26.7 in.) 
Signed by Stephen Wilkes 

拓 企 4,500/$5,000 


Art Edition No. 101-200 

Grand Canyom Arizona, 2075 

Inkjet print on Legacy Baryta 310 smooth 
satin paper h 46xw 76.8 cm (18.1x30.2 in.) 
Signed by Stephen Wilkes 

# 人 4,5001$5,000 
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“…...aVibiant tome...it's Supernatural 
Panoramas are the definition of eye candy.” 


Architectural Digest 


223 


World heritage 
Landmark 


Take an epic journey to the Himalayas 
mostremote treasur6S 


Only918 copies， 
6ach Signed by His Holiness 
the 14th DalaiLama 


加 suMO [GOITEI 


THOMAS LAIRD. 

MURALS OF TIBET 

Hardcover with six fold-outs， 
companion book of 528 pages， 
and bookstand designed by 
Shigeru Ban, 498 pages 
50x70 cm (19.7x27.6 in.) 

60 kg (132 lb.) 

E 人 10,000/$12,000 


HIDDEN AMIDST SOARING snowy mountains, deep valleys, and 
desolate deserts are some of the greatest treasures of Buddhist 
culture and Tibetan heritage. For more than a decade, photog- 
Iapher Thomas Laird traveledthe length, breadth, and far-flung 
corners of Tibet's plateau to capture the land:'s spectacular Bud- 
dhist murals in all their sublime vastness, intricacy, and their 
Spiritual, emotional, and psychological enrichment. 

Deploying new mnulti-image digital photography, Laird 
compiledthe world's first archive of these artworks, some walls 
as Wide as 10 meters, in life-size resolution. This breathtaking 
publication assembles Laird's portfolio in extra-large format with 
Six fold-outs, printed in five colors including gold. Featuring 
complete murals as well as copious details, it immerses readers 
in these precious, extraordinary masterpieces. 

In recognition of this World Heritage landmark and 
preservation of Tibetan culture,，His Holiness the 14th 
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His Holiness the 
14th Dalai Lama 
Signs pages for 

上 Mu1al/s of 11pet 

with photographer 
Thomas Laird, 2012. 


章 


Opposite: 

His Holiness the 

14th Dalai Lama 

and Benedikt Taschen 
with the first edition 
of Mural/s of Tbet 

in Dharamsala, 2018. 


Dalai Lama has signed all copies of this Collector's Edition. In 
the 528-page scholarly companion book, Buddhist writer and 
academic Robert Thurman takes us through this transcendent 
journey with detailed text on the murals' spiritual significance 
while captions ffom experts Heather Stoddard and Jakob Winkler 
Shed light on the storylines and artistic context of each imasge. 

As His Holiness the Dalai Lama has himself exzplained， 
these murals are not just objects of beauty, but serve as points 
of reference and guidance for practitioners of Buddhism, yoga， 
and meditation, as well as for anyone seeking to incorporate 
mindfulness into their daily life. Binding contemporary pho- 
tographic technology with ancient traditions, this book is at 
onceamajestic art piece, a major milestone in the appreciation 
of Buddhism, a precious monument to Tibetan culture, and a 
Vital source for the contemplative arts and sciences. 
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Designed by Philippe 
Starck, with computer 
paintings by Albert Oehlen. 
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Wall panels by Cuban- 
American artist Jorge Pardo, 
fixtures by Philippe Starck， 
and furnishings by Gio Ponti. 
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De 


Glassstop cabinetsand custom 
bookshelves by Marc Newson,， 
terrazzo flooring with shimmering 
Californian flora and fauna by 
Jonas Vood (see also p. 236). 


人 Dollectors 
Point of View 


Interview with Sander Bierens 


Charles de Cordier e11o, Sa7zzde7 coU1G Jot 如 112US9G Tt1e ZBoztt 
JoOUygelf azNd TOPCEJYOU GO2 

Sander Bierens Iamthe owner of Bierens Debt Collection Lawyers 
and our firm specializes in commercial debt collection and financial 
disputes. What Iam very proud of is that we are the first firm in 
the Netherlands to be ranked at the highest level of corporate social 
ITesponsibility. For me, the client satisfaction and employee satisfac- 
tion are the most important KPIs (Key Performance Indicators). We 
are a family business. My father started it in 1952, and Itook over 
in the mid-1990s. Now we are doing business with a great many 
clients worldwide, and we also have different o 竺 ces all over the world: 
Veghel, Amsterdam, Antwerp, Diisseldorf, Barcelona, and New York. 
In addition to being alawyer, [am a passionate art lover. 


CDC Jpatmasyoxr pe jzst 7T4SCEFPENDooR 霓 CtJyOU CGI 1eCGI12 
SB My firstTASCHEN book was a Claude Monet monograph, and 
Irememberbeing impressedby it and also being very enthusiastic to 
Teadit. Thisbook is the veryITeasonIbecame an art collector and whyI 
havebecome a verypassionate art lover. After reading itthe firsttime， 
Ireadit again and again 一 Icouldn't put it down. It was the start of a 
newpart of my life. 


CDC Doyozx 7re7tze12De7 zPe12 07G IOPezeJJOU DOzUSPX it 

SB Iboughtit in Veghel, thetown whereIlive, andItook it with me 
to Cannes, where we were on holiday with my wife and two young 
children. That was back in 1996, 让 Iremember corTectly. 


CDC JpBatdyzewJot 放 访 Ga1r 如 Startcollectiag T4SCEPENDooRSG1NG 
有 om PayJOU1 CO11ecti011 e0O1Ded oODe7 好 111e8 

SB MyTASCHEN collection started with the books of Impressionists 
and Post-Impressionists. Then it evolved more to Abstract EXpres- 
sionism and later to Pop Art. Now Iam completely into Pop Art. 
Imainly collect Andy Warhol, Roy Lichtenstein, Tom Wesselmann， 
Robert Rauschenberg, Keith Haring, David Hockney. TASCHEN offers 
alot of art which Tm very interested in. Apart from that, TASCHEN 
also offers a variety of nice sidesteps: books on artists or topics thatI 
don't necessarily know, but which always catch my attention somehow-. 
Istarta little investigation: Who is the artist and why did TASCHEN 
decide to publish abook on this artist? That's anice thing, because 让 
Imakes me discover new artists or artistic developments. 


CDC IJTpatfzasJyoztz Fizst T4SCEFENZLi72zted EGGio7z2 

SB My firstTASCHEN Limited Edition was the one on Je 企 Koons. 
In those daysIwas not really aware of the difference between the 
Collectors Editions on the one hand and the so-called Art Editions on 
the other. So Ibought the Collector's Edition. The Art Editions come 
with a little extra, it couldbe a print or a photograph, for example， 


in the case of the Je 他 Koons it came with a drawing printed in silver 
foil. ItsapityIdidntbuythis edition backthen. Now itis sold out for 
alongtime already and hardto find. But luckily soon after Idecided 
to always pick the Art Editions and Tve never regretted that. The 
artwWorks are all over the o 侍 ce here, as you can see. 


CDC Ca7zz yox spayzeyo1ae ofFyozt1 Jpozite TI4SCEFPENeGitiozts CUG 
友 esto7zies pejpzzzd 妮 e7122 

SB Some of my favorite Limited Editions are the Marilyn Monroe 
from de Dienes, Iam a huge Marilyn Monroe fan. We are herein a 
1950s diner, so it's very fitting.Ialso love DC Comics, becauseIam a 
big comics fan, as you can see from our of 全 ce too. So TIwas very happy 
when Isaw that TASCHEN publishedthese large DC books. Another 
oneIparticularly like to mention is thebook on Warhol and Basquiat. 
Iactually is a diary of Andy Warhol, how he first met Jean-Michel 
Basquiat as a sort of friend/competitor. Later he became quite jealous 
of Basquiat's big success.Ilike thisbookbecause ofthe storiesbehind 
it, and the same goes for the So71ze ZiRe 开 Dotfedition. WheneverIgo 
to California, I always want to visit the hotel where they made the 
Iecordings for the movie back in those days: Hotel del Coronado in 
San Diego. Actually, there are too many favorites to mention. 


CDC 了 2zx 7zeztiozted DC Co1aicy dg ze11. TZey72ea72 3012e 刀 1128 9Decia1 
如 Joz 1512 芭 1 态 Ct7N3R1 

SB Yes, that is right indeed. You can fnd alot of super heroes in our 
ofce, life size, but also super hero toys, and plenty of books on them， 
hundreds of books. We also always give TASCHEN comic books as 
Special gifts to clients, and also to our employees, because the super 
heroes are, in fact, what we Tepresent. They represent OUI core Values: 
justice, integrity, and a commitment to win. 


CDC 了 xz a1so7zezttioztedJotU apedBDooR-SDi1272e7 272 妃 e e1211G72Ce 1G11 
mt T4SCEBPENDooRy. Ca1NJOU 11128 8S0128 刀 1728 GDOz 态 18 9D17272e78 
SB Im our reception hall, we haveaTASCHEN spinner flled with 
TASCHEN monographs on painters, architects, photographers, and 
So on. Whenever we welcome anew client in our ofce, the firstthing 
we do is let them pick a book from the spinner. We let them choose 
and ask whythey picked this specific book. This always is anice kind 
of start to a meeting: it breaks the ice and we have anice discussion 
abonut art and the person behind the client. 


Sander holds his 
very first TASCHEN 
book, a monograph 


on Monet in the 
American diner 
of the Veghel office. 
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CDC 了 琵 ; 胡 7T4SCHFENcoperi1zagSUCR GTiGe ya118e OFszBject 好 GOJOU 
Joczs o1 9Dec 诉 c 妃 e112e8112JJOU1 CO11ec 好 0718 

SB In my collection, Ifocus on painters and more specifically on Pop 
Art painters but also on photography and architecture. Iam also very 
curious whenever anewtitle is launched. It is interesting to see which 
artists or topics are chosen . 


CDC om doyozx appyroacp 大 e PD1ese1t 妈 丰 072, D1eserDd 好 0 G1z 
GisD1CJ117S ofJyoU7 Co1lector SBEGitioz1y G1NGJOU7 DOORS 172 Se72E1G12 
SB Preservation may tend to be challenging sometimes becauseI 
wantto keep thebooks in mint condition. When Istarted many years 
ago, [just wantedto readthebooks andtakethem with me and show 
them to other people too. Now Tprefer to keep them as mint as pos- 
Sible. That is why when IbuyaLimited Edition, Ialso buy the smaller 
Don-limited book with it. This wayIhave thebest ofboth worlds: the 
Limited Edition which Itry to keep in the originalbox and also the 
affordable copy which I can have fun with. 


CDC ZOz pavedisp1ay cases GaNG Se1oey zzJJOU1 0 乓 ce aaGJOU G15o0 
5S1OZ JrU1UeG D111215 1 记 Gt71S712 

SB Wedohavealot offramedprintsin the office, yes, this way everyone 
can enjoythem.Ialso had a casebuilt forthe Limited Editions, which 
are Safely presentedbehind glass.Iam very careful with my books. 


CDC JpatZzzzited BEGio7z 1 CU11e1zt 妈 /5311 oaJJOU1 TD15P 5 旭 

SB Currently on my list are some ofthe David Hockney Art Editions. 
Originally, my Pop Art collection was more oriented toward American 
Pop Art. It is only laterthat Iadded David Hockney to my collection 
andtherefore Imissed some of the earlier Hockney Art Editions that 
TASCHEN came out with. Tm very proud though to have the set of 
four Art Editions on the Normandy theme. 


CDC 克 patiyozt7 jcoxzite T4SCHFEN7zo1tett Or T4SCEFPENV expezt- 
672Ce SO0 12 

SB By farmy most favorite TASCHEN experience wasbeing invited 
to the headquarters.Ihad the chance to meet and greet AndrE ButzeT 
and visit the large art collection in the publishing house. Being there 
and talking to the Head of Production, Frank, and understanding 
how the Hockney edition on Normandy was made, for example, was 
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really impressive and fascinating. Also the dinner afterwards, at the 
Testaurant where Benedikt Taschen likes to go, and having a meter 
of sausage are memorable moments. That was a Very, VeIy nice day. 


CDC 了 帮 Zat7aaResco1lectiztg T4SCEFPENV PEGzoztg exciti7a08S 0O7 G4t1GC- 
好 De 如 JJ OU8 

SB WhatIlike aboutthenew editions is the surprise. Any dayIcould 
get an email from the TASCHEN team in Brussels with something 
new to discover. 


CDC 矶 pzoeyox7zetmi 友 大 11om co11ecto758 

SB During TASCHEN events you meet other passionate collectors. 
It is always nice to get to know people who are as excited abonut art 
or TASCHEN Limited Editions as Iam. We exchange thoughts and 
Itryto understand the preferences and reasons why they collect. In 
my professional work Idon't meet that many people with the same 
Sort of interest in art. 


CDC 了 丈 1icpz aztist deadoz Ga1ipe moU1GJOU IERe 如 712eef 2172 De780128 
SB IfIcould meetanyTASCHEN artist, dead or alive, in person, 让 
would without a doubtbe Tom Wesselmann, becausehe is number one 
onmylist. Apart from him, Iwould also love to meet Andy Warhol 
and Robert Rauschenberg, of course, and also David Hockney. 


CDC 了 丈 1icz pooR moz1GJotU 1Re T4SCEPENt 如 PUBD15S122 

SB ITASCHEN were my company,Iwould for sure publish a book 
on Tom Wesselmann, because he's just my favorite artist. TASCHEN 
already has published abook on his work, along time ago, but this 
timeIwould make itthe largest and most complete Tom Wesselmann 
book to exist. That would be so great. 


CDC 47zzd 研 ezz oz 1C5 9GUe5 好 011. 48G GedGicated co11ecto 记 z01CXt 
Cdpice OU1GJOUSiDe 如 SO12e01N1e UPOJUStSta1zted collecti1g T4SCEPENV 
DooR52 

SB Asacollector ITwould advise young or new collectors to preserVe 
the books very well to keep the Limited Editions mint in their box 
and at the same time to buy the non-limited book to enjoy. 工 would 
also advise everyone to Subscribe to the newsletter So that you Stay 
tuned in to everything TASCHEN is producing. 


On one of the floors 

of Sander's office， 
opening a display 
cabinet where he keeps 
a selection of Limited 
Editions. Hanging 

on the wall to the left， 

a selection of framed 
Art Edition prints. 


Opposite: 

The collector in the 
lobby of the Veghel 
office, with the XL-sized 
76 years of DC Comycs 
and 75 Years of MMarve/ 
in his hands and first- 
edition copies of Marvel 
and DC Comics books 
in the background. 


“If you decide to invest， 
choose appreciating assets and 


global heritage value.” 
Siiddeufsche Zeirung on TASCHEN Limited Editions 


PRICES 

All prices are correct as of August 2024 
and may change without prior notice. 

了 Please check zscpe7zz.co71z for the latest 
Status. For sold-onut titles, we list prices 
according to the last copy sold by 
TASCHEN, which might be less than 
current market value. 


$0L0 0UT 


This edition is sold out. Please register 
your interest in this title on ouUT 
website's waiting list so we can inform 
you 证 anything similar comes up. 


FEW LEFT 


Still available, but most likely not in 


stock anymore in every TASCHEN store. 


We expectthetitle to be sold out ip 
the near future. 


SIZES 


SUMO 
The mighty giants of our program 
tower at 70 cm/276in.or 50x50cm/ 
19.7x19.7in. square. 


BABY SUMO 


XXL 


Notfarbehindtheir BABY SUMO 
cousins, XXL books stand at a minimum 
of 39 cm /15.4 in.tall or wide. 


XIL 


Alittle more compact, XLbooks are at 
least 34 cm /13.4 in.tall or wide. 


ASUMO after taxes: 50 cm / 19.7 in. tall. 


A FEW WORDS 

OF TASCHEN WISDOM 

Please treat your book kindly. Avoid 
exposureto direct sunlight and humidity 
and do not display open books for an 
extended period of time. The condition 
of abook is integral to its value and 
prices for mint copies can far exceed 
those for copies in good or fair condition. 
Books with vintage TASCHEN casing 
can also achieve a significantly higher 
Sum at Tesale, So keep the original 
Presentation packaging. 


CONTACTS 

Any questions? Our team will be 
happy to help you. Please contact 
coO1lecto1g@taycjze7z.coO7112. 


CORPORATE GIFTS 

Time to thank a valued client? 
Whatever the occasion and whoever 
the recipient, our corporate gifts 
team can help you. Please contact 
CO71DO1U1eG@1GSC1e1z.C0712. 


FOR NOTIEFICATION OF FORTHCOMING COLLECTOR:S EDITIONS， 
PLEASE REGISTER AT co1ecto7yG@1aycje7t.CO7110 


